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In Concerts.

The first symphonic gathering of the Russian Musical Society took place under the direction
of S. V. Rachmaninoff.

The first part of the program, just as in Koussevitzky’s concert, was dedicated to works by A.
Lyadov.

With few exceptions, the program was identical.

In place of the tone poem “From Days of Old”, the “Five Russian Songs” were performed,
along with a posthumous work that had never before been presented: “Nénie” (or “Song of
Sorrow”).

Regarding this “ceuvre posthume”, one must say that its appearance added nothing of value to
Lyadov’s series of symphonic works.

It is a very short, thoroughly ordinary orchestral piece, untouched by any ray of Lyadov’s
brilliant talent.

In a “Song of Sorrow”, one ought to sense, above all, sincere grief and disillusionment; yet
no such sincerity is to be found here.

It is a rather ordinary "piece of work," and nothing more.

As I noted earlier, the concert was conducted by S. V. Rachmaninoff.

To me, that name is a guarantee of a performance marked by artistic refinement.

Everything Rachmaninoff plays bears the distinctive stamp of profound artistic analysis—
thought through to the very last detail.

He can truly be called an inspired sage. I can never be certain of a flawless performance, even
from a conductor as great as Arthur Nikisch.

This man frequently places his own interests above the interests of art.

He is not above using his own name for personal gain—much like a speculator on the stock
exchange.

When it suits him, he leverages his hypnotic hold over an audience to conduct works that are
entirely unrehearsed, or even sight-read.

Consequently, alongside moments of the most profound artistic delight, he delivers deep
disappointment—betraying both his own immense talent and his own name.

With Mr. Rachmaninoff, this has never happened, nor could it ever happen.

This is because Rachmaninoff places the interests of art above his own.

As a true artist who respects his craft, Mr. Rachmaninoff never attempts more than he is
capable of achieving.

Thus, every one of his performances is a new statement, a new revelation.

And with this concert—through his interpretation of Lyadov’s works—Mr. Rachmaninoff has
erected a monument to the composer, a monument to which the path will never be
overgrown.

N. Kurov.

[Translation: Google]

Bs Konnepraxes.

[lepBoe cumpornyeckoe codpaHie pycckaro My3bl KaJIbHAro o0IecTBa CoCTosIOCh NOAb
ynpasneHiems C. B. Paxmannnosa.

[lepBoe otmbnenie, kakb U Bb KoHIEpTh Kyce Buikaro, mocssmeHno npousseaeHisMb K.
JIaposa.

[Iporpamma 3a HEMHOTMMH HCKITIOUEHISIMH OJTMHA KOBAS.



Bwmtero mosmsr «Ilpo crapuny» ucnionHens! «IIsate pycckuxs mbceHs» u kpomb Toro
mocMepTHOe, HUTAb ele He mosBisBIIeecs mpousBeneHie—«Neniey nmm «CropOHast
bCHBY.

065w 3ToMBb Oceuvre posthume MOXKHO CKa3aTh YTO MOSBIEHIE €5 HE MPUOaBUIIO Kb cepin
cuM(OHNYECKUXb Tipou3BeeHii JIsmoBa Huvero wbaHaro.

OT10 coBCchMB KOpOTEHbKAs BEIIMLIA AJI1 OPKECTpa OYEHb OpJMHApHAsi, KOTOPYIO HU OJJUHD
JTy4b sipKaro Tananra JIsoBa He 3aTPOHYIb.

Bb «Crop6Ho#t mbeHby n0omKHa 4yBCTBOBATHCS MPEKIE BCETO HCKPEHHSIS MeYallb,
paszouapoBaHie a HCKPEHHOCTH TaMb U He 3aMbTHO.

370, TOBOJIBHO OpAMHApHAs «paboTa» U TOJIBKO.

JIMpKApoBaTh KOHIIEPTOMb, KaKb s yxkKe BbIe 3ambtuins, C. B. PaxMaHnHOBS.

Muh kaxercs 3ToO UM ABISIETCS 3aJI0TOMB TOHKO XYI0KECTBEHHAr0 UCTIOTHEH .

Bce, uro PaxmaHMHOBD UrpaeTh, BCETIa HOCUTH OCOOBIN OTIIEYaTOKb OIPOMHAro
XyJOKECTBEHHAr0 aHAJIM3a, 10 KOHIIA IPOAyMaHHaro.

Ero nouctunbh MoxHO Ha3BaTh BIOXHOBEHHBIMb MYIPELIOMb.

S1 HuKorIa HE MOTY OBITh yBbpeHDb Bh 0e3yNpeYHOMD UCTIONHEH U, XOTsI OBl TAKOTO OOJIBIIIOTO
II1 prKepa KakuMb sBisieTcst ApTypb Hukuirs.

OT0Th 4enoBbKb CBOM MHTEPECHI CILIONIb U Ps JIOMb CTABUTH BIIEPEIU HHTEPECOBD
HCKYCCTBa.

Onb HE MPOYb CBOMMB HMEHEMB CHITPATh Ha OUpKh.

Ecnu eMy BBITOIHO, OHB MOJIB3YSICh, IPUCYLTUMH €MY TUITHO30Mb TOJIIbI, TUPHKUPYETD
coBCchbMb HE OATOTOBIIEHHBIMb WM Ch JIUCTA.

W nmosToMy psSIOMB Ch MUHYTAMU BEJIMYANUIIIATO XYIOKECTBEHHATO HACIIAXK/ICHIST OHD
JOCTaBIIICTh TITyOoUaiiee pa3oyapoBaHie ¥ OCKOPOJISIETh CBOE JapOBaHie, CBOE MMSI.
VY . PaxMaHnHOBa 3TOTO HUKOT/IA HE OBIJIO M HE MOKETHh HUKOTA OBITh.

[Toromy uTo PaxMaHUHOBB CTaBUTH - HCKYCCTBA, BIIEPEIN CBOMXb COOCTBEHHBIXb.

I'. PaxMaHMHOBB, KaKh HCTHHHBIH, YBaXAIOIINH ce0s Xy[JO)KHUKD HUKOT/IA He OepeTcs
cabnare O0JbIIE TOTO, YTO OHB Bh BOBMOXHOCTHD CAbIaTh.

[ToaTomy Kaxa0e ero BhICTYIIJIEHIE — HOBOE CJI0-BO, HOBOE OTKPOBEHIE.

W oT4eTHBIMB KOHIIEPTOMB, CBOMMB TOJIKOBa-ieMb counHeHii JIsmoBa-r. PaxMaHMHOBD
MOCTa-UiI'b EMY HaMATHUKD, Kb KOTOPOMY HE 3apOCTETh HapOiHas TPpOIa.

H. Kyposs.



