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Theater and music.

Symphonic Association.

Amid the din of the military storm that broke over our fatherland, the death of one of the
most outstanding Russian composers of recent times, A.K. Lyadov, who died on August 15,
passed almost unnoticed. The first section of the program of this season's first symphony
concert of the Musical Society, which met under the direction of Mr. Rachmaninoft on
October 25, was dedicated to his memory.

The late composer acquired fame and respect among the "big" public relatively recently. In
our era of symphonic music's dominance on the concert stage, such fame is the preserve of
only those composers who specialize in orchestral composition. Meanwhile, Lyadov emerged
as a symphonic composer only toward the end of his career. Previously, he was known only
as the author of a number of excellent works for piano. But even in this relatively narrow
sphere of musical creativity, the late composer managed to reveal a very strong creative
individuality, bright and original, which ensured him an honourable place among Russian
composers.

Already in the piano field, Lyadov proved himself an extraordinary master of miniatures, able
to create complete examples of elegance and musical beauty in small and, at first glance,
unpretentious works, captivating with an extraordinary sense of proportion and impeccable
completeness of form. He also proved himself a master of musical miniatures in symphonic
music. In this type of musical creativity, he has no equal among Russian, and perhaps even
Western European, composers. His short, but full of musical wit and imagery, fairy tales
"Baba Yaga" and "Kikimora" are the height of perfection in terms of conciseness and
brightness of musical speech, as well as in terms of the enormous mastery of orchestration.
Magnificent "fairytale picture" "The Enchanted Lake," imbued with a special, truly magical,
quiet, and radiant beauty. There is much power and imagery in the composition "From the
Apocalypse," but it is somewhat harmed by the juxtaposition with the passage from the
Apocalypse that served as the composer's program for his musical illustration: the music,
beautiful in itself, does not convey the full power and brightness of the grandiose images this
passage raises in the listener's imagination.

The "Russian Folk Songs," six short orchestral illustrations based on Russian folk songs
whose titles they carry, captivate with their grace and completeness of musical expression.
The short song "Nénie" ("Song of Sorrow"), performed for the first time in this collection and
not yet published, also bears the stamp of grace and mastery of form. It only barely lives up
to its title, and this detracts from the impression.

All these miniatures received a complete and inspired performance under the direction of Mr.
Rachmaninoff, which caused noisy and honourable applause for the conductor. He was
particularly successful in his performance of "From the Apocalypse," into which the
conductor managed to infuse several moments of tremendous intensity, prompted by the very
content of the work.

The second part of the concert featured the E minor symphony (second) by Rachmaninoff
himself, was beautifully conducted by the author.

G.Ch

[Translation: Google]

Tearps u My3bIKa.
Cumponngeckoe CobpaHie.



3a nryMOMb BO€HHOH I'pO3bI, pa3-pa3uBIICHCS Hah HAIIUMbB OT€Y€CTBOMb, IIPOILIA TIOYTH
He3aMbueHHOW KOHYMHA OTHOTO U3b CAMBIXb BBIJAIOIINXCS PYyCCKUXb KOMITO3UTOPOBb
nocibaasaro Bpemenw - A. K. JIs-noBa, ymepmaro 15 aBrycra. Ero mamMatu 06110 MOCBSIIIEHO
nepBoe oT-ahlieHie MporpaMMBl IepBaro STOMb Ce30HE CUMQOHUYECKaro co-Bb OpaHis
Mys3bikanpHaro OOuiecTBa, o CTOSIBIIATOCS MMOIb YIIpaBieHieMb I. PaxmManuHoBa 25
OKTSIOpSI.

N3BkcTHOCTD M yBaXkeHIEe Bb Kpy-raXb «O0JIbIION» MyOINKH TOKOWHBIN KOMIIO3UTOPD
npioOphire cpaBHUTENHHO HEABHO. B Hale BpeMst TOCTIONCTBA HAa KOHIIEPTHBIXD ACTPAIaXb
cUM(OHUYECKON MY3BIKH Takast U3-BbCTHOCTB cocTaBisgeTh yabas mums Thxb
KOMIIO3UTOPOBB, KOTOPBIE CTIE-I[IaIM3UPYIOTCS Ha OPKECTPOBOMB TBopuecTBh. Mexay Thmb,
JIsimoBs Ha monpuirk cuMdoHmYECKaro KOMIIO3UTOPa BBICTYITHIIB JIMIIb TOAb KOHEIb CBOCH
KOMIIO3UTOPCKOH 1bs-TeTbHOCTH. PaHbIlIe ero 3HaIM JHUIIb KaKh aBTOPa psijia IPEKPaCHBIXb
npousBeieH i st popreniano. Ho 1 BB 3T0# cpaBHHUTENBHO y3Koi chepb My3bIKkanbHAro
TBOPUYECTBA MOKOHHBIN KOMITO3UTOPH CyMbiIb 0OHAPYKUTH OUEHB CHIIBHYIO TBOPYECKYIO
WH/INBU-TyalIbHOCTD, SIPKYIO H OPUTHHAIBHYI0, 00€3MeUHBIIYI0 €My TIOYeTHOE MBCTO B
Py PYyCCKUXB KOMIIO3UTOPOBb.

Vxe Bb oOmactu popremianHoi My3bIKH JIS10BB POSBUITE ce0s1 He-0ObIYatHBIMb
MacTepoOMb MUHIATIOPb, YMBBIIMMB Bb HEOOIBIINXD U HA TIEPBBIN B3IIIAIb
HETPUTS3aTEIbHBIXb IPOU3BEICHISXD aTh 3aKOHYCHHBIE 00Pa3Ilbl H3SIIECTBA U
MY3BIKaJIbHOH KPaCOTHI, TIOAKYIaBIie HEOOBIKHOBEH-HBIMB YYBCTBOMBb MEPHI 11 Oe3yKOpH3-
HEHHOH BaKOHYEHHOCTHIO OPMBI TaKUMBb K€ MacTepoMb MY3bIKaIbHOI MUHIATIOPBI OHB
3asgBHIb ce0s U Bb cuMpoHnueckor My3bikh. Bb 3ToMb pork My3bIKkanbHAro TBOpUeCTBa eMy
HbTH paBHAro Mexay pyCCKUMH, a MOXKETD - OBITh U 3aI1aJHO-EBPOTICH-CKUMH
KoMIo3uTopamu. ETo KOpo-TeHbKisl, HO TIOJTHBIS My3bIKaJIbHATO OCTPOYMisl U
n3ob0paszurenbHoCcTH cka3ku «baba-Sra» n «Kuknumopa» — Bepxb COBEPIIEHCTBA 1O
C)KaTOCTH U SIPKOCTH MY3BIKaIbHOHM phun, Kakb paBHO U 10 TPOMATHOMY MacTEPCTBY
OpPKECTPOBKH.

BenmkonbnHa «cka3ounas kapTuHka» «BommeoHoe O3epoy, 00BbsiHHAS KaKkoW-TO
0coOeHHOM, MouCTHHE BONIIEOHOM, THXOH | JTyde3apHOoi KpacoToil. MHOTO CHJIBI 1
n300pa3UTEIHLHOCTH BB pon3BeeH I «/3b Anokanurmcucay, Ho eMy HbCKoOIbKO BpeauTh
COIIOCTAaBJICHIE Ch ThMB OTPBIBKOMB H3b ATIOKAJIHUIICUCA, KOTOPBIN TOCTY KU KOMIO3UTOPY
MIPOrpaMMOH 1711 €ro My3bIKaJIbHOM WILTIOCTpALlisl: MpekpacHas cama 1o ce0b My3bika He
nepeaaeTh BCeH CHIIBI U SIPKOCTU ThXb TpaH/i03HBIXh KAPTHHB, KOTOPHIS IOAHUMAETH Bb
BOOOpaXXEH1U CIYIIATENS 3TOTh OTPHIBOKb.

W3smecTBOMB 3aKOHYEHHOCTHIO MY3bIKaJIbHATO BhI-PaXKeHist MOJKyMalTh «Pycckis Ha-
poxsbist [ThcHUY, MIEeCTh MaJCHBKIXb OPKECTPOBBIXG HILUTIOCTPALIiIN Ha CIO-)KETHh PYCCKUXb
HapOIHBIXB TBCEHD, 3arT1aBist KOTOPBIXb OHb HOCATH. [le-uaThio U3sAIIECTBa U MacTepCTBA
¢dop-mb1 otMbueHa Taxxe Hebonbias miecka «Nénie» («CxopOHas [ThcHbY),
WCTIOJHSABIIASICS Bb 3TOMB COOpaHiu Bb MEPBEII pa3b U elle He Hareda-TanHas. OHa TOJIBKO
MaJsio oTBbua-eTh CBOEMy Ha3BaHIIO M 3TO BPEIUTH BIeYaTIbHIIO.

Bcet T MUHIATIOPEI TOTyYMIIN TIOAH YIIpaBiIeHieMb I. PaxMaHWHO-Ba 3aKOHUYEHHOE U
OIyXOTBOPEHHOE UCIIOJIHEHIe, BhI3BABILEE 110 ajpecy JJupmxepa nryMHbIC U BaCITy>)KEHHBIE
anmuroaucMeHThI. OCOOCHHO XOPOIIIO YIaI0Ch eMy HCIONHEHie «V3b AMOKaIUIICHCay, Bb
KOTOpOE AUPIKEp CyMbirb BHECTH HBCKOJIBKO MOMEHTOBD T'POMAJIHATO TTOIBEMA, BBI3
Ba€MBIXb CAMBIMb COZICPKaHIeM MTPOU3BEICHIS.

Bropoe otnbnenie kontepra Ban sta E-moll'nas (Bropast) cumdonus camoro r. PaxmannHoOBa,
IpeKpac MpoBeJCHHAsI aBTOPOMb.

r.u



