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Musical Society.

(1st symphony meeting).

No matter how few orchestral works A. K. Lyadov has, they would still be enough for two
concerts, especially if "The Bride of Messina" had not been forgotten. However, the musical
society, not entirely successfully imitating Koussevitzky, assigned Lyadov not even a
concerto, but only one section of it. This imitation must be considered unsuccessful because,
although Koussevitzky’s program was divided between Lyadov and Tchaikovsky, that entire
concert was dedicated to honouring the memory of A. K. Lyadov; the inclusion of the
“Pathétique” Symphony served as a specific element within a highly original and beautifully
executed concept for a memorial tribute. In contrast, yesterday’s symphonic concert by the
Musical Society—by featuring Rachmaninoft’s Second Symphony—rendered the event
rather commonplace. Furthermore, it effectively ended up repeating much of Koussevitzky’s
program, as any abridged selection of Lyadov’s work would naturally prioritize his most
characteristic pieces. Consequently, the memorial tributes failed to include several notable
works: the Scherzo in D major, "Village Scene at the Tavern," "The Musical Snuffbox," both
superb polonaises (the "Pushkin" and the "Rubinstein"), and the "Dance of the Amazon."
Also missing was the finale to “The Bride of Messina”—a piece never before performed in
Moscow—which could have been easily staged by utilizing soloists and a choir from the
Conservatory.

Compared to Koussevitzky's concert, yesterday's symphonic gathering included two works
not performed there: the suite "8 Russian Songs" (shortened to 6 numbers) and the wonderful
"Sorrowful Song" (Nénie), performed for the first time, from the manuscript.

S. V. Rachmaninoff conducted the entire program excellently in general, although the purely
virtuoso pieces (“Baba Yaga,” “Kikimora”), as usual, were less successful for him.
Florestan.

[Translation: Google]

My3bIKaibHOE 00I1IECTBO.

(1-e cumdonnyeckoe coOpanue).

Kakp a1 Mano y. A. K. JIsmoBa opkecTpOBBIXb IPOU3BE/ICH M, UXb BCE KE XBATHIIO OBl Ha J[BA
KOHIIepTa, 0coOeHHO, eciu Obl He OblTa 3a0bITa «Meccunckas HepbceTay. OnHa-Ko,
My3BIKaJIbHOE 00IIeCTBO, HE cOBCEMB ymauHo noapakas Kycesunkomy, oreno JIs-m1oBy
Jla’ke He KOHIIEPTh, a JIMIIb OJJHO ero oTabienHie. DTo moapakaHic HaJ0 CYECTh He-yIauHbIMb
MOTOMY, 4TO, HECMOTps Ha pa3-1bib y KyceBuikaro nporpammsl Mexay JImoBsIMb u
YallKoBCKUMBb, TOTH KOHLIEPTDH LBIMKOMD ObLTB MOCBAIIEHD YeCTBOBaHI0 namsaTi A. K.
JIsimoBa, a BKJIIOYEHIE Bb IPOTPaAMMYy ITaTeTUYECKO cuM(pOHIN OBUIO IETANIBIO Bb OYCHb
OPUTHHAIIEHO U KPACHUBO BHIMIOJIHEHHOMB 3aMbICTh TpaypHaro Top:kecTBa. Buepamrnee xe
cuM@oHIYECKoe coOpaHie My3bIKaJIbHATro0 00IIECTBa, IIOCTABUBD HA MPOrpamMmy 2-10
cumdonuro PaxmannHoBa, ThMb caMBIMB MTPHUIAIO KOHIIEPTY OTTEHOKD 3aypsiTHOCTH, a
KpoMb TOTO MPHUHYKACHO OBIIIO BB 3HAUNTENbHOU Mbph MOBTOpHUTE pOrpaMmy
Kycesurkaro, Takb Kakb Bb YKOPOUSHHOH JISTOBCKOM MporpaMmMb ecTecTBEHHO Tpexkie
BCEro Hazo ObUT0 Math MbcTo Hanborbe XapakTepHBIMB TPOU3BEICHISIMB TTOKOHATO
XyaokHUKa. brarogapst 3ToMy MbI cOBChbMB HE yCIbIIany Ha TOMUHAIBHBIXD Y€CTBOBAHISAXb!
Ckepro D-dur, «Cenbckyto CIICHY Y KOPUMBD), «My3bIKaIbHYIO Ta0aKepKy», 00a
MIPEBOCXOAHBIXD MOJOHE3a («IMYIIKUHCKII» M «pyOHMHIITEHHOBCKI), « TaHeb aMa30HKW» U,
HaKOHEIlb, YITOMUHAJICS ykKe (UHAIB Kb «MeccuHCcKoi HeBbCThY, KOTOphIii HUKOT/IA B



MockBb HE UCTIONHSAIICSA U KOTOPBIN ObUIO OYEHb Y0OHO MOCTAaBUTh, MOIb3YACh
KOHCEpPBAaTOPCKUMU COIMCTAMU U XOPOM®b.

Mo cpaBHeHito ¢b KOHIIEpTOMD KyceBuika-ro, Buepaninee ciM(pOHHYECKOe coOpaHie 1ano
JIBa HE MCIIOJTHEHHBIXb TaMb MIPOU3BE/ICHIS: CIOUTY «8 PYCCKUXb MhCeHB)» (YKOPOUCHHYIO JI0
6 NeNe) u uynecuyro «CropOHyro mhcab» (Nénie), HCIIOIHEHHYO BIIEPBBIE, 110 PYKO-TTUCH,
[Tposens Bcro nporpaiimy C. B. PaxMaHWHOBB Bb 00IIEMb MPEBOCXOAHO, XOTS YUCTO-
BUPTYO3HBIS IIbECHI (,,baba-Ara», «Kuku-mopay), kakb 00bIYHO, yIAIHCh EMy MEHOE
®dnopecraHs.



