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Theater and Music.

A Series of Concerts in Memory of A. N. Scriabin.

Yesterday, in the somewhat unusual setting—for a symphonic concert—of the Nezlobin
Theater, the first of four concerts announced by S. Koussevitzky’s management took place.
The series is dedicated to the work of A. N. Scriabin, who recently passed away prematurely.
A mere glance at the program—which was remarkably comprehensive—suggested that the
event would be an undoubted success.

And indeed, the concert was a resounding success. The program for this first evening
included the First Symphony, the Piano Concerto, and the Third Symphony.

The greatest, truly immense success was achieved by the soloist, S. V. Rachmaninoff; with
the firm, rock-solid rhythm characteristic of his profound, mature talent, he performed the
concerto exactly as he—with commanding intent—wished it to be played. This sense of
absolute conviction, marked by deep deliberation and authority, captivated the audience—
even though it differed significantly from the way A. N. Scriabin himself used to perform his
own works.

S. V. Rachmaninoff was met with an ovation and had to return for three encores.

Mr. Koussevitzky conducted both symphonies brilliantly, once again showcasing the superb
qualities of his concert orchestra—which, it seemed, had suffered little from the loss of
several musicians called away to the war. The choir and soloists sounded very good—
especially Mr. Alchevsky, who performed the solo in the finale of the First Symphony.

There was a large audience.

It is also worth noting that the acoustics of the Nezlobin Theater proved better for large-scale
symphonic performances than many had expected. The sound is particularly good from the
bel-étage [dress circle], and one cannot help but regret the hall’s relatively limited capacity.
Yury Sakhnovsky.

[Translation: Google]

Tearps u My3bIKa.

Hukn xonuepros namsatu A. H. CkpsOuna.

Buepa Bb 1e0ObI9HOM 1151 CHM(OHINYECKUXD KOHIIEPTOBb 00CTaHOBKE HE37100MHCKAro Tearpa
COCTOSIJICS TIEPBBIN U3b YETHIPEXHh 00BABICHHBIXD Aupekiiel C. KyceBHuiikaro KOHIIEPTOBS,
MOCBSIIIEHHBIXb TBOPUECTBY HEAABHO Oe3BpeMeHHO comeamaro Bb Moruiy A. I1. CkpsiOuHa.
Vke 1pu mepoMsb B3I Ha 00-IBICHHYIO MPOTPAMMY, COCT3IICHHYIO IIE00IHO
MCUEPIIBIBAOIIE TTOJTHO, MOXKHO OBIIIO 0kHaT0 mecomubunaro ycrbxa.

W pbitcrBurensHo, yerrbxs koHIIEpTa OBUTH OrpOMHBIN. [Iporpamma mepBaro KoHIEpTa
3akiodaia Bb ceob 1-1o cumboniro, hopTemianHbiid KOHIEPTH U 3-10 CUM(OHITO.
Haubonpmriii, rpoManHeii ycrrbxs BRIIANB Ha 00 UcionHuTeNs KoHIepTa C. B.
PaxmaHuHOBA, Ch HETIPETOKHBIMB KOBaHBIMB PUTMOMB OTPOMHAro 3pbiaro Tananra
CBHITPABIIATO 3TOTH KOHIIEPTh KIMEHHO TaKb, KaKb OHB 3TOTO BIACTHO X0Thib. U oTa
HETPEJIOKHOCTh TOKOpHIIa BChXb CBOEH TITyOOKO# MPOTYyMaHHOCTBIO U BIACTHOCTBIO, XOTS U
CUJIBHO pa3HHUJIaCh OTh aBTOPCKaro ucnoiHeHis camoro A. H. Ckpsiouna.

C. B. PaxmannHOBY Oblj1a yCTpOEHA OBaIlisl, U OHb JOJIKEHD ObLTH ChITPaTh €€ TPU MbEChI
Ha bis.

OTtnano miposenb T. Kycesunkiit 00b cumdoHniit, crioBa 6J1ecHyBb epacHbIMU KauyeCTBAMU
CBOETO KOHIIEPTHAr0 OPKECTpa, UMl MaJjio, Ka3aJloCh, HE TIOCTPAJABIIAro OTh YO JIN apTHCTOBB,
HEKOJIKO pa3b MPU3BAHHBIXH HA BOWHY.



OdeHb XOPOIIIO 3BYYalld XOPb U COJIMCTHI, 0COOCHHO T. AJTYEBCKil, HCTIOTHSBILIN COJIO
¢unana 1-it cumdoHin.

[1yOnuku ObUIO MHOTO.

Henb3st 060iiTH MOTUaHieMb TOTO OT pagHaro (akTa, YTO aKyCTHKa HE3JIOOMHCKAro TeaTpa
JUTS. MAaCCOBBIXb CUM()OHMYECKUXb UCTIOMHEHIH OKasajach Jydiie, YbmMb 3TOro MHorie
oxuaanu. OCOOEHHO XOPOIIO CIBIIIHO Cb O€Ib-3Taxa, U HEBOJBHO MPUXOJUTCS MOXKATBTh 0
CpaBHUTEIBHO MaJloil BMbCTUMOCTH 3aa.

IOpiit CaxHOBCKUH.



