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[...] How did the Scriabin cycle go for us? Excellently, despite the unfavourable external
conditions. By the will of the military authorities, symphony concerts can only be held in
theatre halls, so Mr. Koussevitzky had to move to the Nezlobin Theater. And the acoustics of
this premises turned out to be very mediocre. The sound here loses its flesh, its sonority, it
becomes dull and therefore loses its psychological power. The sound of the brass has
especially lost its beauty. Therefore, "Ecstasy" has perhaps never sounded so dull and prosaic.
However, the remarkable force of Mr. Koussevitzky's orchestra, trumpeter Tabakov,
surpassed himself in this cycle, and the sound of this particular instrument easily covered the
entire power of the enormous orchestra.

The performance of all Scriabin's symphonies was superb. Even earlier, we considered Mr.
Koussevitzky and his orchestra the best performers of "Ecstasy," but in this cycle the other
symphonies were also performed superbly. Years will pass, and perhaps we will understand
that "Prometheus" can be played more plastically, but this is only a belief, not a convinced
opinion... The performance of the first symphony in its choral version showed that the finale
cannot be artificially dragged into the symphony. It may be, admittedly, less well composed
than the other parts of the symphony, but musically it is beautiful and noble. And what also
saved the day was Mr. Alchevsky’s magnificent performance of the solo part.

As in Petrograd, Scriabin's piano concerto was performed by S. V. Rachmaninoff. This
performance was inimitable in its purely piano qualities (although the theatre acoustics
negated the beauty of Rachmaninoff's sound) and amazingly plastic, but, as I wrote above,
plasticity in Scriabin is generally in a rut, giving way to psychological tension. And here the
divergence of the individualities of the author and the performer manifested itself in the most
fatal way. Subtle poetry, flights, etherealness and nervousness, more and above all, such is
Scriabin's music; healthy masculinity, royal magnificence, the master's work—that's
Rachmaninoff's execution. And overall, in my opinion, disharmony has been created. [...]
Gr. Prokofiev.

[Translation: Google]

[...] Kaxs sxe nmpomiens y Hach ckpsaOuHCKiN 1ukis? [IpeBocxonHo, HeCMOTps Ha HeOaro-
npisTHBIA BHbIIHIA ycnoBis. Borneil BoeHHaro Ha4ambCTBa CUMQOHUYECKie KOHIIEPTHI MOTYTh
MIPOXOJIUTH JIMIIb Bb T€ATPAIbHBIXb 3aJaXb, TaKb 4TO I. KyceBUIIKOMY MPHILIOCH
nepecenuTbes Bb Tearpb Heznobuna. U akyctrka sToro mo-mbieHist okasanach BecbMa
MOCPEICTBEHHOH. 3BYKB TepsieTh 305Ch CBOIO TUIOTh, 3ByYHOCTh, OHB TYI'heTh U OTTOTO
TEPSETH Bb IICUXOJO0-THIeCcKOi crirb. OcOOeHHO MOTEPSITHh CBOIO KPACOTY 3ByKb Mbam.
[ToaTomy «DKCTa3zby, OBITH MOXKETD, €111€ HUKOTJIa HE 3By4allb €Ille TaKb MaroBO, IPO3anYHO.
Brpouems, 3ambua-TenpHas cuia opkectpa I. Kycesuikaro, Tpyoaus TabakoBb, Bb 3TOMb
uukih npep3oiens caMb ce0s ¥ 3ByKb 3TOTO0 UMEHHO HHCTPYMEHTA JIETKO MOKPBIBAIL BCIO
MOIIIb OTPOMHAro OpKeCcTpa.

Ucnonuenie, Bchbxbs cumponiit CkpssOrHa ObUT0 TpeKpacHbIMbB. Ellle paHbIIe MbI CYUTAIIH T.
KyceBuiikaro u ero opkecTpb JTy4YIIUMHU HCIIOTHATEISIMU «DKCTa3a», HO Bb 3TOMb LUKITh 1
npouist ciM(OHIN OBIIH HCTIOTHEHBI Benuko-ThuHo. [1poiinyTs rons! u, BbposTHO, MBI IO¥-
MeMb, uTo «IIpomeTesn» MOXKHO chIrpath mactudabe, HO 3To numb Bbposrie, a He yobx-
nenHoe MukHie... McrionHenie nepBoit cuM(poHIN Bb €51 XOPOBOH pelakiliv moka3aio, 4To Gpu-
HaJTb BOBCE HE MPHUTAHYTh Kb CUM(OHIN UCKYCcCTBEHHO. OHB, IpaBa, OBITh MOXKETh, criadbbe
MPOYMXb YacTel cuM(pOHIN cpaboTaHb, HO IO MYy3bIKh OHB KpacuBb U O1aropojeHb. A TyTh
emre akyio cracano BeMMKoIbITHOE UCIIOTHEHIE COTBHOM MapTiu T. ATYCBCKUMb.



Kaks u Bb [lerporpanb, ¢popreniannsiii konuepts Ckpsdouna ucronHmns C. B. Paxmann-
HOBB. VcrioiHeHie 3T0 OBIIIO HETOIPaXKaeMbIMb 1O YHCTO (hOPTEMiaHHBIMb JOCTOMHCTBAMb
(XOTst akyCcTHKa TeaTpa CBOAMIA Ha HBTh KpacoTy paXxMaHHMHOBCKAro 3ByKa) M H3yMHTEIBHO
IJIACTUYHBIMb, HO, KaKb 51 TUCAb BhIIIE, M1acTuka y CkpsOuna, BooO1ie, Bb 3aronb,
ycrynas MbcTo HanpsHKeHHOCTH TIcuXosorndeckoil. U 3mbek caMbIMb pOKOBEIMB 00pa3oMb
CKa3aJI0Ch pac-XOXKJCHIe MHANBUIYAIBHOCTEH aBTOpa M UCTIOMHUTEINA. TOHKas 1mon3is,
B3JIETHI, 3)UPHOCTHh U HEPBHOCTH OOJIBIIE U TIPEXK/IE BCETO-TaKOBa My3bika CKpsiOHMHa;
310pOBasi My»KECTBEHHOCTb, Beukorbiie napcTBeHHoe, aphias pabora Mactepa-TakoBO
ucnonHeHie PaxmannnoBa. U Bb mbioMs, o MoeMy, co3anachk TUCTapMOHIdL. ... ]

I'p. IIpokodneBb.



