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[...] To discuss Scriabin’s music in terms of his theosophy (which was never published) is to
stray from a musical assessment into an area that has no direct bearing on his work. What is
particularly significant here is that the composer’s body of work is being presented with such
unprecedented completeness—and, even more notably, that it features performers (pianists)
who had previously almost never undertaken the performance of his compositions. Foremost
among them is S. V. Rachmaninoft, who, during Scriabin’s lifetime, never performed his
piano works (at least not in public), but has now come forward with the Piano Concerto No. 1
in F sharp minor. Rachmaninoft’s interpretation of this concerto differs so radically from the
composer’s own that one might almost perceive them as two entirely different works—and it
would be difficult to say which is superior. In any case, however subtle, artistic, and stylish
the composer’s own performances may have been, his inherently weak touch created
insurmountable challenges for the orchestral accompaniment; the piano would inevitably get
lost, and the concerto would suffer significantly in the eyes of an audience unfamiliar with
the score.

Now, however, through Rachmaninoff’s performance, the concerto is revealed to the listener
for the first time in all its sonic splendour. In Scriabin’s next work for piano and orchestra,
“Prometheus”, A. Goldenweiser appeared as the pianist, thus becoming the first person to
perform it after the composer himself. [...] K. Raevsky.

[Translation: Google]

[...] ToBopuTh MO IOBOAY MY3BIKH CKpsiOrHA 00B ero Teocodin (IUTIa He marneyaTaHHoMN )
3HAYUTh YKIOHUTHCS OTH €51 My3BbIKaJIbHOM OITbHKH Bb CTOPOHY, HE UM BIOIIYIO MTPsIMOTO
OTHOILIEHIS Kb €r0 My3bIKb, Bb TOMb, UTO MEPBBII pa3b TBOPUECTBO 3TOTO KOMIIO3UTOpA MPEa-
CTaBJICHO TaKb IOJHO, a emie 60rbe Bb TOMb, 4TO 3bCh MPUHSIIN Y4acTie TaKist CIUTBI
(TTiaHUCTBI), KOTOPBIS paHbIIE TIOYTH ITOBCE HE OPAMCH 3a MCIIOTHEHIe €r0 COYMHEHI. 3/1BEeK
Ha 1epBoMb 1anb xodenrs ynoMsiHyTh 0 C. B. PaxmMannHOBa, KOTOPBIH MTPpH KU3HH
CkpsiOrHa BOBCE HE HCHOJIHILTH (DOPTEMiaHHBIXb €T0 COUMHENii (1o kpaiiHeit mbph
MyOJIMYHO), a TeNephb BBICTYIIB Cb 1-Mb fis-mollapiMb KoHIIEpTOMSB. [lemonnenio
PaxMaHMHOBBIMB 3TOTO KOHLIEPTA IO TOTO Majo MOX0KE Ha aBTOPCKOE UCIIOJIHEHIE, UTO I0-
JTy4aeTcs MPeICTaBIEHIE O IByXb PAa3HBIXb MIPOU3BEACHIAXD, U Ka-KO€ U3b HUXB JIyUllle,
TPYIOHO CKa3aTh. Bo BcskoMb cimydab, kKakb ObI TOHKO, XY/I0’KECTBEHHO U CTUJIBHO HE
UCTIONTHSUTH €r0 aBTOP», OIMAKO y’KE Bb CHITy YHCTO (pu3ndecku cnadaro ero ynapa, cosna-
BajlaCh COBEPILIEHHO HENpeoOopuMasi TpyAHOCTh OPKECTPOBAro eMy COIIPOBOXK/EHIS, a Bb
KOHIIa-KOHIIOBB (hopTemiano Jen30b5KHO 3a4acTyro TepsUIoCh U KOHIEPTh 3HAYUTEIBHO
MIPOUTPHIBATE Bb IJ1a 3aXb IyOIHMKH, HE 3HABIIEH €ro 1o nmaptutypb.

Teneps >xe Bb uconHeHin PaxMaHWHOBA KOHIIEPTH Bb 1-i pa3h MpeacTars nepenb
CITyIIATEIISIMA BO BCEMb CBOEMb 3BYKO-BOMB Beukombmin. Bb cnbaytomems Goprenianno-
opkecTpoBoMb npousBeaeHin Ckpsouna (,,[Ipomereit") Bb kauecTBb miaHucTa BBI-CTYTHITD
A. TonpaeHseitzepb, KOTOPBIA, TAKUMB 00pa30Mb, OKa3bl-Ba€TCs IEPBBIMB €I0
ucnomHUTeNeMb ocik aBropa. [...] K. PaeBckwuii.



