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Theater and Music.

A Concert in Memory of A. N. Scriabin.

On October 12, the Nezlobin Theater hosted the first in a series of concerts organized by Mr.
Koussevitzky in memory of A. N. Scriabin and dedicated to his works. The programs for
these concerts are intended to encompass nearly the entire symphonic output of the
prematurely deceased composer, while the remaining two concerts will feature his piano
works. The organizer’s original intention was for the series to cover the composer’s entire
artistic legacy; unfortunately, this will not be fully realized. The two symphonic concerts in
the series lack space for “Réverie” and the Second Symphony, and the programs for the two
concerts dedicated to piano music also fall short of including everything Scriabin wrote for
that instrument. Nevertheless, the series remains of great interest. By allowing the audience
to explore a significant portion of Scriabin’s body of work over the course of four concerts, it
will help listeners clarify their own perspective on this brilliant and distinctive talent—a
figure who, to this day, has yet to receive a unified or consistent assessment among us.

The program for the first concert included the First Symphony, “The Poem of Ecstasy”, and
the Piano Concerto. Mr. Rachmaninoff appeared in the final segment of the program; it is
likely due more to his participation than to the program itself that the theatre was nearly full.
This could be inferred from the enthusiastic ovations that greeted Mr. Rachmaninoff and
accompanied his performance. It is fair to say that he—along with his remarkable playing—
was the true focus of the audience’s attention (or, at the very least, the focus for the vast
majority of those present), rather than the works of Scriabin, and certainly more so than Mr.
Koussevitzky and his orchestra. Rarely have we seen a pianist listened to with such intense,
concentrated focus. Even the composer himself—though his own performance was excellent,
distinguished by a certain intimacy—must yield to Mr. Rachmaninoff in terms of the
extraordinary fullness of sonority he brings to these works, the striking precision of his
rhythm, and the ideal perfection of his technical execution. And perhaps it is thanks solely to
Mr. Rachmaninoff and his inimitable performance that Scriabin’s concerto—hitherto
consigned to oblivion—will henceforth find a broader path to the concert stage. Naturally, the
audience was not content with a single piano concerto; through persistent demands for
encores, they compelled the pianist to perform several additional piano works by Scriabin—
pieces that found in him an equally inimitable interpreter.

Regrettably, the acoustic unsuitability of the Nezlobin Theatre for concert performances had a
significant and detrimental effect on both the piano and the orchestra. The orchestral sonority
also suffered considerably due to a substantial reduction in the size of Mr. Koussevitzky’s
ensemble—a fact that was particularly noticeable during the performance of “Le Poéme de
l'extase”. On the other hand, the chorus (in the final movement of the symphony)—which is,
in itself, of little interest and typically vanishes entirely beneath the sound of the orchestra—
sounded better than usual. This improvement can be attributed entirely to a more effective
placement of the choral singers.

The solo vocal parts in the symphony were performed by Bolshoi Theatre artists Mme.
Pavlova and Mr. Alchevsky. These parts, which are inherently unrewarding to perform,
suffered even further due to the aforementioned poor acoustics, which compromised the
entire performance.

G. Ch.

[Translation: Google]



Tearps u My3bIKa.

Konuepts Bb nmamsats A. H. Ckpsibuna.

12 okTs0ps BB Tearph HesnoOuHa coctosics mepBhlii H3b IIUKIIA KOHIIEPTOBD,
opranu3oBaHHBIXb |. KyceBuiikumsb Bb mamsate A. H. CkpssOMHA 1 TIOCBAIICHHBIXD €TO
pou3BeeHIIMb. [IporpaMmsbl IBYXb 3TUXb KOHLIEPTOBD JIOJIKHBI OXBATUTh MTOYTH BCE
CcUM(OHUYECKOE TBOPUECTBO OE3BPEMEHHO TOYMBIIATO KOMIIO3UTOPA, Bb OCTAIBHBIXD JIByXb
Oy/IyTh UCTIOJHEHBI €Vo (opTemniaHHbIsA pousBeaeHis. [1o MbIcaH ycTpOUTENs, KOHIIEPTHI
JOJDKHBI OBUTH UcUepIaTh BCce Xyld0KeCTBeHHOE Hacrbie, ocraBmieecs mocirk mosuropa. Kb
coxarbHiro, 3TO He oCcyIIecTBUTCS. Bb AByXb CHM(POHNIECKIXD KOHIIEPTaXb ITOTO LIUKJIA HE
xBatuio Mbera s «Reverie» u Bropoil cuM(oHIH, Bb IPOrpaMMBbl OCTaIbHBIXb JIByXb
KOHIIEPTOBB, 110 KOMCBSIIIIEHHBIXb TIPOU3BEICHISIMB ISl (POPTEMiaHO, BOILIO TAKXKE JAJIEKO He
Bce, 4TO HanrcaHo CKpsAOMHBIMB JIJIs 3TOT0 HHCTpyMeHTa. OJJHaKo, U Bb TAKOMb BUAS LUKIB
CKpsOMHCKHXb KOHLEPTOBD MPENCTABISAETh OOJIBIION HHTEPECH U, AaBasi BO3-MOKHOCTh
ny6nukh mpocrbauTh Ha MPOTSDKEHIN YeThIPeXh KOHIIEPTOBS OOJBIIYIO YaCTh U3b TOTO,
nucano CKpsiIOMHBIMB, TOMOXETH €i pa300paThCs Bb CBOEMb OTHOIICHIH Kb 3TOMY SIPKOMY U
CBOEOOPAa3HOMY TaJIaHTY, /10 CUXb IOPHh HE HAXO-ALIEMY Yy HACh €IMHOIYIIHON U COTNIaCHOM
orbHKH.

B® nporpamMmy nepBaro koHuepTa Bouum nepsasi cuMmdoHis, «Ilosma sxcrazan u
¢doprenianHblii KOHIEPTH. Chb MOCTBAHUMB BHICTYIIIIH I. PAXMaHUHOBD U, MOKETDH OBITH, €0
ydacTiro 0ombine, ybMb camoit mporpammb, . Kycesuikiii 00siBaHs TEMB, 4TO TEaTph OBLTH
MOYTH NOJOHB. Takb MOXKHO OBLIO 3aKITIOUUTH 11O TEMB rOpsIIUMB OBALli-IMb, KOTOPHIMHU
ObuTh BcTphueHs I. PaXMaHUHOBB M KOTOPBIMH CO-TTPOBOXKIAJIOCH €r0 CHOTHEHIe. MOXHO
CKa3aTh, YTO UMEHHO OHB U ero BambuaTtenbHOe UcronHeHie, a He CKpsSOMHCKIs
npousBezeHis U ThMb Oombe He B. KyceBuikiii ¢b ero opkecTpomMb ObUTH Bb HEHTPh
BHHUMaHis cirymiaresien (wim, mo kpaiiaedt mbpb, rpomamaaro 6o mmHCTBA UXB). Ch TAKUMB
Harnps->KEHHBIMb, COCPEIOTOYCHHBIMBb MaHIEMb CIIYIIAN Y HACh OY€Hb HE-MHOTHXb
niaHucToBb. CaMb aBTOPB, KaKb HA XOPOIIO OBLIO €0 UCTIIONHEHIE 110 TOW HHTUMHOCTH,
KOTOpY0 OHBb YMbb cO00IIaTh €My, JOIKEHD YCTYIUTh B. PaXMaHUHOBY EPBEHCTBO Bb
HEOOBIKHOBEHHOM MOTHOTH 3BYYHOCTH, KOTOPYIO I. PAXMaHWHOBB COOOIIAETh €ro
MIPOU3BE/ICHISIMbB, Bb OPA3UTEILHONW YETKOCTH PUTMA U Bb UI€aJIbHOMB COBEPIIEHCTBD
TeXHUYECKOU OT bk, V1, MOXKETh-OBITh, TOJIBKO Oarogaps . PAXMaHHHOBY U €T0
HETIo/Ipa’kaeMOMY MCIIOHEH 10, MpeObIBaBIIii Bb 3a0BeHIN CKpSOMHCKINM KOHIEPTh HAIETh
Ch ITUXB MOPH Oobe MUPOKIH IMyTh HA KOHIIEPTHYIO ICTPALTY.

Koneuno, my0nmka He OrpaHHUYU-JIaCh OMHUMB (HOPTEMiaHHBIMb KOHIIEPTOMb H
HACTOMYMBBIMHU TPeOOBa-HISIMU TIOBTOPEHIN 3aCTaBHIA MTIaHU-CTA UCTIOIHUTH €11 HbCKOIBKO
npo-u3BeneHiit CkpsOuHa 1ist popTerniaHo, HaeIIINXb Bb HEMb TaKOTO Ke
HENoJpakaeMaro UHTEpIpeTa-Topa.

Kb coxanbiro, kakb GopTremniaHo, TaKb U OPKECTpPa CUIBHO U Ch HEBBITOJHOW CTOPOHBI
OTpa)kaJlaCh HETPUCIIOCOOIEHHOCTH TeaTpa He3mobnHa Bb aKycTHYEe CKOMb OTHOIICHIN Kb
KOHILIEPTHBIMb UCTIOJIHEHIIMb. 3ByYHOCTh OPKECTPA HE MaJIO OCTpajalia Takke OTh 3Ha
YHUTEIbHAr0 YMEHBIIEHIsI Bb cocTaBb opkectpa r. KyceBurxkaro, uro oco-6eHHO BambTHO
CKazaJioch Ha ucnoi-HeHiu «I1o3Mbl 3kcTaBa». Xopolo 3a To NPOTHBbL OOBIKHOBEHIS BBY-
qanb Xops (Bb mocrbaHei yactu cumdonin), 1 camb 1o cedb Mano uHTEpeCHbIH, 1
OOBIKHOBEHHO COBEPIICHHO MCYE3aBIIii Bb 3ByKaxb OpKecTpa. Takyto nepembHy Bcemb-io
HaJI0 OTHECTH Ha cYeTh Ooke yauHaro pacrmosioxkeHis xopa.

ConpHBIs ApTiK B cCUM(OHIM UCTIONHWIN apTUCTHI bonbmoro Tearpa r-xa [laBnosa u .
Amuesckiit. Camu 1o ce6b manio Grmaro-gapHsist AJ1s1 HCTIONHEHIsI, 3TH mapTiu emie 6orbe
MOTEPSITN BCIbI-CTBie TOM k€ HEBBITOTHON aKyCTHKH, KOMIIPOMETTUPOBAJIA KOTOpast
UCIIOJIHEHIE.

I 4.



