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In memory of A. N. Scriabin.

First evening of the cycle.

Tomorrow marks the six-month anniversary of the end of Alexander Nikolaevich Scriabin's
earthly life. Six difficult months that flew by, despite their full weight of misfortune, like six
unnoticed alternations of dim day and dark night.

...has decayed
From the thin lightning of the spirit, the body's robe, Having
given fire to the source of fires.

What is left for us, having lost our spiritual leader, who illuminated the dull everyday life of
our lives with the power of his genius?

Not only the sweet, aching pain of memories: "He lived among us," but also an active love
for the wondrous creations of his genius. In them lies his immortal spirit, which will forever
remain with us. Communion with them heals the pain of eternal separation.

The entire evening of the first concert of the Scriabin cycle, organized by the efforts of S. A.
Koussevitzky, was dedicated to such communication with the creativity of the one who left
us.

The first symphony, from the Scriabin era, "about a raging orchestra", the piano concerto that
appeared shortly before it, and, finally, the "Divine Poem", colossal in conception and
execution - that is the content of the first evening.

The flaw in the organization of this concert, and hence of the entire cycle, immediately
becomes obvious. The omission of the second symphony is all too noticeable. And not only
because the cycle is incomplete, because we have lost a superb work, but also because the
second symphony is not only the threshold to the third, but also a very important milestone in
the evolution of Scriabin's work.

The first symphony, which stood at the head of the program, despite its relative simplicity,
“classical style” and harmonic uncomplexity, and indeed its independence from this, is a
typical Scriabin work. It, like all of Scriabin's work, is characterized by the same fundamental
idea of his musical and religious world-contemplation, which deepened, expanded, and
crystallized into more perfect forms as he approached his last works, but which remained
unchanged from the first symphony with its final "hymn to art" to "Prometheus" - the first
sketch of the future Mystery.

This cosmic idea is what makes the first symphony so organic, so intrinsically Scriabinesque,
and by accepting it, everyone will sooner or later accept Scriabin's entire oeuvre. It cannot be
otherwise, for if the listener is not deprived of spiritual richness, if for him music is not
merely an entertaining aural delight, but a religion, as it was for Scriabin, then in many
moments of the first symphony, especially in the central lento, he will vividly sense the
beginning movement of the creative essence from subjectivism to individualism, to the
musical-religious, cosmic, absolute.

Mr. Koussevitzky performed the First Symphony quite simply, without pretentiousness, and
this is the merit of the performance, which was somewhat loose in the allegro dramatico and
generally lacking in definition. However, the lento at the concert was very good. The finale,
in which co-vocalists Mrs. Pavlova and Mr. Alchevskiy, as well as the choir, also took part,



proceeded quite harmoniously, but without the enthusiasm that could have embellished the
de-facto finale itself.

The real highlight of the evening, a truly beautiful, comradely wreath for the late artist's
grave, was Rachmaninoff's performance of the F sharp minor Concerto. It is, of course, easy
to criticize the remarkable pianist for his performance being very different from the
composer's, and at times even somewhat alien in spirit. But how could one hope that
Rachmaninoff would give an objective rendering?!

This interpretation lacked the flight and wit with which A. N. Scriabin charmed us. But one
was captivated and delighted by the extraordinary integrity, completeness, and astonishing
pianistic perfection of the performance. All the beauties of this work's sonority were superbly
revealed by Rachmaninoff, and it is difficult to wish for a more perfect pianistic performance.
Another artist, with a less pronounced individuality, spiritually closer to Scriabin, would very
likely give a performance in more "Scriabin tones," but in terms of integrity and spontaneity
of interpretation, after the composer, hardly anyone can compare with Rachmaninoff. If
Rachmaninoff were to perform this concerto in the future, then having become more
accustomed to the work, having taken into account some of the shortcomings of its orchestral
accompaniment, and having achieved a more subtle accompaniment, he could easily make
this concerto very popular with the general public.

The 3rd Symphony, the grandiose "Divine Poem," occupied the rest of the program. Having
listened to it, as we had previously to the first symphony, we are inclined to remain
convinced that Mr. Koussevitzky's true strong point and his finest achievement as Scriabin
remains the "Poem of Ecstasy." In the "Divine Poem," he failed to combine soaring,
spirituality with significance and scope. Everything somehow became compacted, grounded,
and weighed down by materiality. The not entirely favourable acoustic conditions of the
Nezlobin Theatre cannot be taken into account, since they rather served as a mitigating factor
and moderated Mr. Koussevitzky’s tendency toward sharp, contrasting sonorities and the
forcing of bright orchestral colours.

From the outside, although the theatre was not completely full, the first evening of the cycle
was very festive, although it did not rise to the liturgical beauty of a funeral celebration.
Florestan.

[Translation: Google]

Bb mamsates A. H. CkpsOuna.

[IepBb1ii Beueps HUKIIA.

3aBTpa NOJIYrof0BILINHA, KaKb Npechkiachk 3eMHas kxu3Hb Anexcanapa Hukonaesuua
Ckpsiouna. Illects TsDKKUXB MbcsLeBb, MpoMUyaBIIUXCS, HE B3Upasi HA MXb MOJTHO-BBCKyI0
OTATOIIEHHOCTH ObaaMu, Kakb mecTb He3aMbueHHBIXb CMBHD TYCKIIAro JHsS U TEM-HOW HOYH

...uctabna
OTb TOHKHXB MOJHIH Tyxa pu3a Thia,
OT1naBb OrOHb UCTOYHUKY OTHEH.

UYro ocTanoch HaMb, HOTEPSIBIIUMB CBOETO JYXOBHAr0 BOXKsI, KOTOPBII 03apsiTb TYCKIIYIO
MOBCEIHEBHOCTH HAIllEH KU3HU CHUJIOI0 CBOETO reHisa?

He Tonbko crnankas, memsias 00Jib BOC-IIOMUHAHIN: «OHD MEXKIY HaMU JKUJIbY», —-HO U
nbsrenpHas MF000BB Kb JUBHBIMB CO3/1a-HISIMB €T0 TeHisl. Bb HUXb ero 6e3cMepTHBII TyXb,



KoTOpbIi BbuHO npedyners ¢b HaMu. OO1IEHIEMb Cb HUMU BpadyeTcsi 00sb Bbu-HOM
pasiIyKH.

TakomMy OOIIEHIIO Ch TBOPYECTBOMB MOKH-HYBIIATO HACH OBLTH IMOCBSIIEHb BECh BUCPAIITHIH
BEYEPb MepBaro KOHIEPTa CKPSIOMHCKAro KA, ycTpanBaemaro 3adoramu C. A.
Kycesurkaro.

[Tepras cumddoHnis, smoxu CkpsiOnHa, «ITPo OYIOMIAro OPKeCTPh», HE3aT0ITO 10 Hes
MOSIBUBIIICS (DOpTEemiaHHBIA KOHIEPTD, U, HA-KOHEIlb, KOJIOCCAIbHAS MO 3aMBICTY U
BBITTOJTHEH 10 «BojkecTBEeHHAsI TOAMa»- -BOTH COZlEpIKaHie IepBaro Beyepa.

Ommbka Bb nuTaHb opraHu3anum 3Toro KOHIEPTa, a OTCIOA M BCETO IUKIIA, Cpasy
CTaHOBUTCS oueBUIHON. [Ipomycks BTopoil cuM(OHIN CIUIIKOMB OUTyTUTENEeHb. U He noTo-
My JIUIIb, YTO IIUKITb HE TOJOHD, YTO MbI JIUIIMIIUCH PEBOCXOHATO TPOU3BEIEHIS, HO U
OTTOTO, 4TO BTOpasi CUM(OHIS HE TOJIBKO MPENBEPIE TPETHEH, HO U OUEHb BaXKHBII 3Tab
IBOJTIONIH CKPSIOMHCKAro TBOPYECTRA.

Crosiias Bo miaBh mporpammel epBasi cuM@oOHist, HECMOTPS Ha esl
OTHOCHUTEINIbHYIOIIPOCTOTY, «KJIACCUYECKIHM CTUIIbY» U TapMO-HUYECKYIO HECIOKHOCTD, a
BEpHbe BHb 3aBHCHMOCTH OTBH 3TOr0, — TUNHYHO-CKPSAOMHCKOE Npou3BezieHie. Ei, kakb u
BceMy TBopuecTBy CKpsiOMHa, IpUCYIIa Ta K€ OCHOBHAs UJEs €T0 My3bIKaJIbHAro U
peurio3Haro Mipoco3epliaHisi, KOTopas yrIyoJsiiach, pacIUpsIach U KPUCTAIUTU30BaIaCh
BB Oorbe coBepiienHbIst hopmbl o Mbph mpubmmkenis kb HocTbIHUMD COUYMHEHISIMB, HO
KOTOpast ocTasiach Hen3MbHHON OTh MepBOii cUM(OHIN Ch €51 PUHATHLHBIMB «TUMHOMD
uckycctBy» 110 «IIpomeres» — nepBaro sckuza Oyaymeit Mucrepiu.

Ota KocMHUuecKas unuest ¥ 1biacTh Takol OPraHUIHOM, TAKOH BHYTPEHHE-CKPSIONHCKOM
NEepBYI0 CUM(OHII0, IPUHSIBH KOTO-PYIO, BCAKIH, paHO WIIM TIO3THO, TIPUMETH U BCE
TBOpUecTBO CKpsiOnHA BO BceMb ero oo0bemb. MlHaue u ObITh HE MOXETH, HOO eCITH
clTymaresb He 00bIeHD yXOBHOW 4yT-KOCTBIO, €CIIU JIJIsl HETO MYy3bIKa HE TOJIBKO
pa3BIeKarolIee yIIeyTomiB, a PeNUTisl, Kakoi oHa Obuta juis CKpsiOMHA, TO BO MHOTHXb
MOMEHTaxb NePBON CUM(OHIH, ITTaBHBIMB 00-pa3oMb Bb LIEHTPAJIbHOMB lento, OHB sIpKoO
MOYYBCTBYETh HAauaBIIIEECs JABIKEHIE TBOPUE-CKOM CYITHOCTH OTh CyOBEKTHBH3MA Kb
UHAUBUAYAIU3MY, Kb MY3bIKaJIbHO-PEIUTI03HOMY, KOCMHUUECKOMY, a0COITIOTY.

[lepBas cum@oHnis Obl1a ucnonHeHa I. KyceBUIKUMB J0BOJIBHO NMPOCTO, 0€3b BBIUYPH, U Bb
3TOMB JIOCTOMHCTBA MCIIOIHEHIsI, OBIBIIAro HbCKOJIBKO PHIXJIBIME B Bb' allegro dramatico. u
BOOOIIIE MaJo penbedHBIMB. Bripouems, lento Ha KOHIEPTH MPOIITO OYEHH XOPOIIIIO.
®uHaIh, Bb KOTOPOMB €IIe PUHSUIN y4yacTie COMUCTHI r-xka [laBinoBa u 1. ArdeBckiii, a
TaKXe XOpPb, MPOIIETb JOBOJIHHO CTPOMHO, IO O€3b TOTO YBJICUEHIsI, KOTOPOE MOTJIO CKPAaCHTh
nedakThl caMoro GpuHaIa.

Hacrosimums ykparnieHieMb Beuepa, mo-UCTHHE MpeKpacHbIMb TOBApUIIECKUMB BEHKOMB Ha
MOTHITY TIOKOHHAro XyIOXKHHKA, SIBU-JIOCH HcToNHEeHie PaxmannHOBBIMB Fis-moll'naro
koH1epra. Herpyano, pazymbercs, nocnars 3ambuaTensHOMY MIaHUCTY yIIPEKb Bb TOMB, YTO
€T0 UCTIONIHEHIe CHIIbHO Pa3HU-JIOCHh OTH aBTOPCKATro, a MOporo ObLIO eMy TOo AyXy Jae
Hbckonmbko dyx1bIMb. Ho Kakb MOXKHO ObL10 HaabsThCs, 4TO PaxMaHWHOBD JacThb
00BeKTUBHYIO TIepenaqy?!

Bt aT0i1 naTenpeTaiiii He ObUTO TOM MoeTHOCTH H 0CcTpOTHI, KOTOPHIMU YapoBailh HACH A.
H. Ckps6uns. Ho mrbnsiuia Bocxuimana HeoOb9aitHas bIbHOCTD, 3aKOHUEHHOCTD H
M3yMUTENFHOE MIaHUCTUIECKOE COBEPIICHCTBO UCTIONHEH . Beh kKpacoTl 3By4HOCTH 3TOTO
Mpou3Be/IeHist ObUTH 0e310100HO BISIBIICHB PaxMaHHMHOBBIMB 1 O0rbe coBEpIICHHArO
MaHUCTUYECKHU UCTIONI-HEHIS TPYAHO Jaxe kearb. [[pyroi apTucTs, ¢b MeHbe CHIIbHO
BBIpa)KEHHOW MHIMBUAYalIb-HOCTBIO, yXoBHO Oorbe Omu3kiit Ckpsiouny, Bechbma BEposiTHO
JIaCTh UCIIOJIHEHIE Bb 00be «CKpAOMHCKUXb TOHAXb» HO M0 IbJIbHOCTH U



HETIOCPEICTBEHHOCTH Bb HHTEPIPETAIliH Cb PaxMaHHHEBBIMB, TOCITE aBTOpA, BPSIb JIH KTO
cpaBuuTtcs. Ecnu Ob1 PaxMaHWHOBB 1 BB OyIyIIIeMb CTallh UTPATh ATOTh KOHIEPTH, TO Oorbe
MIPUBBIKHYBb Kb POU3BEACHIIO, YUTS HEKOTOpbIE HEJOCTATKU €r0 OPKECTPOBAro
aKKOMIIAaHMMEHTA, a TaKKe TOOMBIIMCH O0rbe TOHKAro COnpoBOXKACHIs, OHB JIETKO MOT'h OBI
cabiaTh 3TOTH KOHUEPTH OYEHb MOMYJISAP-HBIMB Bb HIMPOKON MyOnukb.

Bcro ocranpHy0 9acTh MporpamMMBbI 3aHsIa TpaHaio3Has «boxxecTBeHHas mosmay (3-s
cumonis). [Ipociymass ee, kKakb nepeas ThMb MepByt0 CUMQOHII0, MBI CKIIOHHBI OCTaThCS
npu yobkaeHin, 9To HaCTOSIIIUMB KOHb-KOMB T. KyCeBHIIKaro u ero Jy4mimb
CKpSIOMHCKUMB JOCTIKEHIeMb TonpexHeMy octaeT-csi «[loama skcrazayn. Bb
«boxxecTBeHHOH TOAMEY» eMy He ynaaoch COSAMHUTH Bb MCIIOIHE-HIN TOJIETHOCTH,
OJlyXOTBOPEHHOCTH Cb 3HAUU-TEJILHOCTBIO U pa3MaxoMb. Bce Kakb-TO yIUIOTHUIIOCH,
MPU3EMITIIIOCH U OTSATOTHUIIOCH MaTepialn30BaHHOCTHIO. He coBchbMb Graro-mpisiTHbIS
aKyCTHYECKisl yCIIOBisl HE3JTOOMHCKAro Tearpa He MOTYTh OBITh MPUHATHI Bb PacyeTh, HOO
ot cxopbe mocaykunm cMAr4aromuMb GaKTOpOMb U yMBpHIIN CBOHCTBEH-HYIO T.
KyceBurkumy CKI0HHOCT Kb pb3KHUMB KOHTPACTHBIMB 3BYYHOCTSIMB U Kb (POPCHPOBaHIIO
SAPKUXH OPKECTPOBBIXb KPacokb. Cb BHBIIHEH CTOPOHBI, XOTS T€aTPh M HE COBEPIICHHO
MIOJIOHb, TIEPBBIN BeUepb LUKJIIA IPOIIETb OUE€Hb apaHO, IPABA, HE MOJHAB-IIHNCH 10
JUTYPru4ecKoi KpacoTsl TpaypHaro Top;kectsa. dnopecransb.



