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Rachmaninoft’s Evenings.

For the second of Rachmaninoff’s evenings, the audience moved from the Nezlobin Theater
to a new, "lecture-hall" setting—the large auditorium of the Polytechnic Museum, which
resembled a vast, deep well with the pianist positioned far above. Yet, surely, it is not the
setting that defines the artist!

Rachmaninoft’s immense interpretive talent transformed this modest lecture hall—with its
worn, prison-like benches—into a temple of sonic enchantment, a space where a kind of
theurgic rite unfolded.

Even if Rachmaninoff stripped these works of their radiant "poison" and their ethereal,
otherworldly aspiration, he succeeded in making them intimate and dear to the crowd. In this
lies his great achievement—a touching, comradely tribute to the memory of an artist taken
too soon; a love for that artist’s creative legacy, blossoming with such intensity in a man who
had long been labelled a bastion of forces hostile to that very genius. There is something so
lofty, so profoundly self-sacrificing in this artistic endeavour of Rachmaninoff’s—all the
more so given that he is well aware that many are, on principle, opposed to the mission he
has taken upon himself—that one cannot help but bow before him with the deepest sense of
respect. As for Scriabin—the purity of his artistic vision and the integrity of his works—there
is nothing to fear: they are imperishable and incorruptible; they live on within artists who
share his spirit, and they will be carefully passed down from generation to generation.

The works that Rachmaninoff fashions from Scriabin’s inspired revelations serve as a
stepping stone toward their true, primordial essence. And this stepping stone is not always far
from the mountain peak—a peak toward which the artist travels along a rugged path, leading
an uninitiated public in his wake. This can be said, in part, of the “Satanic Poem”, and even
more so of the exceptionally challenging Fifth Sonata, which was performed with nervous
intensity and a rare, crystalline perfection. In this sonata-fantasy, Rachmaninoff departs
significantly from the composer’s own interpretation in the “andante” section; he imbues it
with a slow, languid quality and delineates the melodic contours with such vivid, bold relief
that the music loses its intimate, tenderly dreamlike character. Conversely, the “presto” is
delivered with a tempestuous, rebellious surge that utterly captivates the listener. There were
some highly successful touches—"additions" to the composer’s original intent—in the
preludes and etudes, which were arranged with great taste; and in the “D-sharp minor” etude,
played as an encore, he unleashed a wave of immense, powerful pathos. In the rarely
performed "Fantasy," Op. 28, the pianist revealed its purely pianistic beauties with
astonishing mastery.

Ultimately, the performance was highly interesting and always full of substance, yet it
frequently stood in direct conflict with the composer’s intentions. And yet—Ilet Rachmaninoff
play Scriabin. He will draw a large audience to his music. And that is by no means
insignificant—on the contrary, it is very important.

Rachmaninoft’s success was immense.

Florestan.

[Translation: Google]
Beuepa PaxmanuHoBa.

N3p HeznoOuHckaro Tearpa Ha BTOpOM paXxMaHWHOBCKIN Beuepd MyOiIHKa nepeKkovenasia Bb
HOVIOTHYIO, «JIEKI[IOHHYI0» 00CTaHOBKY, O0ubIIoi aynuTopiit IlonmutexHnueckaro myses,



SBJISIBIICH BU/Ib KAKOTO-TO TPOMAJIHATO KOJIOJ 11 Ch MaHUCTOMB HaaHb. Bripouemsb, BOTh
y’b niouctun’b He Mmbcro kpacuth aprucral

Benukiii ncomHUTENbCKIN TananTh PaxmMaHMHOBA IpeoOpa3uilb CKPOMHBIN JIEKITIOHHBIH
3aJTb, Ch €r0 3aTEPTHIMHU, TIOPEMHBIMH CKaMbsIMH Bb XpaMb 3BYKOBBIXb BOJIXBOBaHii, b
MIPOUCXO W0 HbKoe Teyprudeckoe abicTBo.

[lycts PaxMaHMHOBB TUIIMITE 3TH IOHU UXb JTYUYUCTON «OTPABbI», HAA3EMHOM
yctpemsieHHocTH. Ho oHBb cymbis cibnars uxs Onuskumu u goporumu toiub. Bb aToms ero
rpOMaJIHas 3aciIyTa, TporaTreibHas TOBAPUIIECKAst JaHb MAMATH OE3BPEMEHHO YIIe IIaro
XyJOKHHKA, TI000Bb Kb TBOPYECTBY KOTOPAro BCIBIXHYJIA, Cb TAKOW CUJION Bb TOMb, KOT'O
BCEr/ia HapeKaJH OIUIOTOMB BPaKICOHBIXb TCHIIO CHITb. BB HBI HBIIHEMD apTUCTHYECKOMb
noasurk PaxmanuHoBa ecth HBUTO CTONB BBICOKOE, CTONIb CaMO-OTBEpKeHHOE (100, BEIb
3HAeTh APTUCTD, YTO MHOTIE MPUHIIUITIATBHO BPAXXICOHBI B3STOI UMb Ha ce0sl MHCCIN), 9TO
nepeb HUMb HeNb3sl HE CKIIOHUTBCS Chb YyBCTBOMb INTy0OYaiTaro yBa >KeHisl.

3a CkpsiOMHa ke, 32 YUCTOTY €T0 3aMBbI-CIIOBB, 32 COXPAHHOCTB €T0 MPOU3BEACHIHN - OOATHCS
HEUYero: OHM HETIbHHBI, HEU3BPATUMBI, OHH KUBYTh Bb OM3KUXb €My O AyXy apTUCTaXb U
OepexHO OyIyTh MepeJanbl OTh NOKOIbHIsSI Kb TOKOIbHIFO.

T4, apyris, mpousBeneHis, 9To TBOPUTH PaXMaHUHOBD U3b T€HHATBHBIXD OTKPOBEHIH
CkpsibuHa, CTyTIeHb Kb UXb HCTUHHOMY, IIEPBO3JAHHOMY JIUKY. 11 He Bcerna 3Ta CTymneHb
JlajeKa, OTh TOPHOM BEPIIMHBI, Ky/a UAETH [0 KPEMHUCTOM foporb apTucTsk, Bens 3a co00i
HEMCKYIICHHYIO ITyOJIMKy. DTO MOXKHO CKa3aTh 0T4acTH 0 «CaTaHndeckoil mosmby,
IJIAaBHBIMB K€ 00pa3oMb 0 TpyIHbBUIICH MATOM COHANb, CHITPAJI-HOW Ch HEPBHBIMb
MOAbEMOMB B PBIKMB IiaHN-CTHYECKUMB COBEPIIEHCTBOMB. Bb coHaTh-(hanTa3ii
PaxMaHWHOBB 3HAYUTENBHO YAANSETCS OTh aBTOPCKAro TOJIKOBaHisi Bb andante, IpuaaBb eMy
MEJICHHO TATYYii OTTHBHOKB, CITUIIKOMB SIPKO M BBITYKJIO PUCYS MEJIOJMUECKie KOHTYPHI H
aumast ero, ThMb caMbIMb, HTHTUMHArO M HEKHO MeUTaTeNIbHaro o4epka. 3aro presto BeIeTcst
UMb Cb OypPHBIMD U MSA-TEKHBIMb ITIOPHIBOMb, MIOJOKUTEIBHO yBiIEKas ciaymarens. Koe-uro
OYEHb y/auHoe («JIOTOJ HEeHie 10 aBTOPa») OBLJIO BB MPETIONISXb U ATIOAAXb, OYE€Hb YIa4HO,
CO BKYCOMbB PAacCIOJIO-ICHHBIXb, & Bb CBITPaHHOM®B Ha bis 3TioTh Dis-moll Obia mana
KOJIOCCaTbHAs TI0 HANPSHKEHHOCTH BOJIHA MOIIHATO mareTn3Ma. Bb phako nucnonnsemoi
«®DanTaziny, op, 28, MaHUCTh Ch U3YMUTEIBHBIMB MACTEPCTBOMB PACT KPBLTb €51 YUUCTO
TjaHUCTUYECKIis] KPACOTHI.

Bt KoHIIE KOHIIOBB UCIIOJIHEHIE BCE K€ Bb BBICIICH CTENIEHU HHTEPECHOE BCETIa COIEP
KareibpHOe, HO HepbhaKo HaxosIeecs Bb Mpsi, MOMb KOH(IHUKTE ¢b 3aMbIcamu aBTopa. A
Bce-Taku-nycTh PaxmannHoBb urpaets Ckpsabuna. OHBb NpUBIEUETHh Kb HEMY OOJIBLIYIO
myOnuKy. A 3To BOBce HE Takb MajoBakHO. HETh, 3T0 oueHb BaxHO.

VYerbxs PaxmannHoBa ObLTH TPOMATHBIH.

®dnopecraHs.



