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An Evening of Rachmaninoff's Romances

An evening of Rachmaninoff's romances, performed by Mme. Koshetz and the composer,
filled the Nezlobin theatre. Every seat, even the extra aisle seats, was occupied. This
demonstrated the Moscow public's keen interest in the work of Rachmaninoff, who is now
the most beloved composer among Muscovites. There is no doubt that this concert
concentrated a threefold attractive force: the charm of the name of Rachmaninoff the author,
him as a performer, and the participation of Mme. Koshetz as the main performer, who had
already been “found” by Rachmaninoff last year as the performer most suitable for his music
in terms of the qualities of her voice and her artistic temperament. Between Mme. Koshetz
and Rachmaninoff, there truly is a rare assonance of artistic moods: both are lyricists, with a
strong dramatic streak, both are emotionally spontaneous, and at the same time possess that
fine-tuned artistic sense that clothes this emotionality in aesthetic facets. I believe that
Rachmaninoft’s choice was correct: it would be difficult to find a more suitable performer,
both in terms of rare musicality, enormous artistic tact, and the power of expression, which in
places is astounding, leading many to suspect that in her person we are dealing with an
artistic greatness of the first rank. Together with Rachmaninoff's exceptionally beautiful
accompaniment, her performance offered a rarely encountered completeness of artistic
expression.

At the beginning of the concert, however, the singer had not yet mastered her mood, the
acoustics, or the resources of her talent and technique. A certain timidity was noticeable, even
in the phrasing that may be Mme. Koshetz's special pride. But by the end of the second
section ("Dissonance"), and especially in the third section and encores, the artist had
unleashed all the potential of her immense talent and captivated the audience, whose delight
turned into an ovation, making it extremely difficult to distinguish what was due to
Rachmaninoff and what to the performer. Indeed, there was no need to distinguish, for in this
concert they merged into one.

Rachmaninoff accompanied with his usual mastery. Of interest were his new romances,
performed in the third section of the concert, whose characteristic feature was their obvious
"modernism," previously unnoticed in Rachmaninoff. New harmonies, often highly
impressionistic in colour, a new tone of mood, with more penumbra and less overt lyricism—
all this is very interesting, especially in such a mature artist as Rachmaninoff. It is clear from
this that he is still capable of further evolution of his talent, which seemed already fixed.
These romances, although beautiful in their content and details, are nevertheless more of a
"symptom," a kind of indication of what we still have a right to expect from Rachmaninoff
the composer.

L.S.

[Translation: Google]

Beueps pomancoBs PaxmMannHOBa

Beueps pomancoss C. PaxmMannHOBa Bb MCHONHEHIM I-ku Kouirs 1 aBTopa coopainb MOJHEI
HE3JI00MHCBIN Tearpb. beun 3aHATH Bk, Nake JOMOITHUATENBHBIA MbCTa Bb MPOX0Jaxb. ITO
10K 3bIBAJIO, Cb KAKWHB UHTEPECOMb MOCKOBCKasl IyOIMKa OTHOCUTCS Kb TBOPUYECTBY
PaxmaHWHOBA, KOTOPBIN SBISIETCS Ceifyach TIOOMMBIIINMB aBTOPOMB MOCKBUYEH.
HecomubHHO, 94TO BB 3TOMB KOHIEPTh cocpeno-Touniack Tposikasi NpUTITraTeIbHast CUIIa:
obasiHie MMeHN PaxMaHWHOBa-aBTOpa, €ro e, Kakb UCTIOJTHUTENS U yJacTie Bb KauecTBb
TJIAaBHOW MCTIOTHUTEILHUIIBI-T->KU KomuIrh, koTopast y)ke ¢b Ipomuiaro rojaa oOpuia ,,Haijgena™



PaxMaHUHOBBIMB Bb KauecTBh HCIIOMTHUTEIBHULIBL, HanOoIhe MoaXoAsIIe st ero My3bIKH
10 Ka4eCTBaMb CBOET0 rojioca B CBOEr0 apTUCTHUECKAro TEMIEPaMEHTa.

Mexny r-xeit Komuis u PaxmaarnHOBEIME 1hHCTBUTENIEHO HaOmogaeTcs phakiii accOHAHCh
XyHI0KECTBEHHBIXb HACTPOCHIN: 00a — IMPUKH, Cb CHIIBHOW ApaMaTUIECKOM KHITKOI0, 00a —
HMOIIIOHATBHO HETIOCPEACTBEHHBI, H Bb TOXKE BpeMs UMBIOTH TOTh KOPPEKTUBD
XyIOKECTBEHHATO Yy Ths, KOTOPBIA 3Ty SMOIIOHAIEHOCTD O0JIEKAeTh Bb CTETUYECKIs TPaHHU.
A cuuraro, 4To BEIOOPH PaxMaHMHOBA OBLTH MPABWICHB: TPYIHO HAWTH O0be momxomsnyro
WCIIOJTHUTENbHUILLY KaKb 110 pbakoil My3bIKaJIbHOCTH, 10 OTPOMHOMY XYJI0’KECTBEHHOMY
TaKTY, TaKb U 10 ciiTh SKcpeccin, kotopas MbcTaMu MOTPsICAeTh, 3aCTABIISISL IOTAIBIBATHCS
MHOTHXb, 4TO Bb €51 ik Mbl iMbeMb 1hJI0 Cb XyI0KECTBEHHOW BEIMYMHOM MEpPBAro paHra.
Bwmberh ¢b uekimounTenbHBIMB 110 KpacoTh akkOMIaHUMEHTOMb PaxMaHUHOBA, e
WCTIONHEHie cocTaBmio phako BeTphuaronyrocs moHOTY Xy/I0)KECTBEHHAro0 oopasa.

B®b nawank xoHuepra, npasna, mbeuma eme He oBnaabia HU CBOUMB HACTPOCHIEMb, HU
aKyCTHKOH, HU pecCypcaMH CBOETO JapoBaHis v TeXHUKH. bruta 3ambTHA Kakas-To poOoCTh,
Jaxe Bb TOM Gpa3upoBkb, KOTOpas MOKETH COCTaBUTh 0COOYIO CIEIIaIbHYIO0 TOPAOCTh I-KH1
Komms. Ho kb koHIy Broporo otnbienis (,,Jlcconancs") 1 Bb 0COOEHHOCTH Bb TPETHEMb
oTabieHin u Kb OMcaMb apTHCTKA pa3BepIylia BCh JaHHBIS CBOETO OTPOMHAT0 1apoBaHist U
3axBaTWIa ayAUTOPiI0, BOCTOPT'h KOTOPO MEpenien’s Bb OBAIliI0, IPHYEMb KpaifHe TPYIHO
OBUIO pa3rpaHUYUTh, YTO OTHOCHIIOCH Kb PaXMaHMHOBY M YTO Kb HCHIOTHHUTENBHUITE. [la 3TO
Y HE HA/I0 pa3rpaHUYMBaTh, KOO Bb 3TOMB KOHIIEPTH OHU CIWIINCH Bb OZTHO Irhiioe.
PaxmMaHMHOBBH aKKOMITAHUPOBATH Ch OOBIYHBIMB MAacCTEpCTBOMbB. MIHTEpech npeacTaBuiin ero
HOBBIE POMAHCHI, UCTIOJTHEHHBIE Bb TPETbeMb OTAbJICHIB KOHIIEPTA, XapaKTepHast
0COOEHHOCTH KOTOPBIXb — HUXb SIBHBIN. ,,MOJIepHU3MB * panbe y PaxmMaHnHOBa He
3ambyamriiics. HOBBIS TapMOHiii, 9aCTO OYEHb UMITPECCIOHUCTCKH OKPAIICHHBIS, HOBBIH
TOHB HACTPOEHIH, Bb KOTOPOMB OOJIbIIIe MONyTEHEH 1 MEHBIIIE OTKPHITAro JIUPH3Ma — BCE ITO
OYEeHb UHTEPECHO Bb OCOOCHHOCTH Bb TAaKOMb yxkKe c(hopMupoBaBIeMcs Xyq0KHUKD, KakuMb
sBisercs PaxmannHoBb. BusiHO 10 3TOMY, 4TO OHB CITOCOOEHS €ellie Kb AanbHbiiiei
HBOJIIOIIIH CBOETO AapOBaHisi, KOTOPOE Ka3ajoch yKe B (PUKCUPOBAHHBIMb. DTH POMAHCHI,
TpaBa, MpeKpacHbie Bb TEIOMB U IETaIsIXb, Bce ke 0ombe umbc 10Th 3HaYeHIiE ,,cumMnToMa",
HbKoero ykasaHis Ha TO, T YTO MBI enle uMmbems Briepeau Bupash xxaark ors B PaxmanuHoBa-
KOMITO3UTOpA.

JI. C.



