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Theater and Music.

An Evening of Romances by S. Rachmaninoff

The genre of the romance does not play a primary role in the creative output of S.
Rachmaninoff. He prefers to direct his inspiration toward the piano and the orchestra, and it
is within these frameworks that he has created his most significant works. Yet, over the
course of a compositional career spanning more than twenty years, he has amassed a fairly
extensive repertoire of romances—the number of such pieces has long since surpassed fifty.
By the very nature of his talent, S. Rachmaninoft is a subjective composer, one who
expresses his own inner emotional experiences through his music. He is a lyricist—
enamoured with love and capable of expressing it with great intensity—yet his lyricism
carries a certain strain, a painful sense of dissatisfaction; he is a seeker who never quite finds,
a lover who recoils for fear of disappointment. In this, he shares a spiritual kinship with
Tchaikovsky. Given this particular quality of his talent, S. Rachmaninoff possesses little
capacity to inhabit another’s individuality, to enter a spiritual world distinct from his own, or
to translate experiences foreign to him into music. This is precisely why his romances are
most successful when the chosen text resonates most closely with his own inner self. In the
concert under review—the first chamber music recital in A. Ziloti’s concert series—Mme. N.
Koshetz performed eighteen romances. Many of these—six of which (including "To Her" and
"Au") were being heard for the first time—are notable for their harmonic features, which
possess both beauty and a distinct, original character.

Yet, perhaps in no other form does S. Rachmaninoff reveal his weaker side—a lack of
discernment in his melodic writing, which is often ordinary and, at times, downright banal—
as clearly as he does in his romances.

Mme. N. Koshetz, who—Ilike the composer—performed the romances entirely from memory,
showcased her rich, beautiful voice, characterized by its warm timbre. She demonstrated
great taste in her phrasing, as well as a wealth of vocal expression, which she employed with
true artistry. The singer was very well received and was even called upon to perform encores
beyond the scheduled program.

Grigory Timofeyev.

[Translation: Google]

Tearpp 1 My3bIKa.

Beueps Pomancoss C. PaxmanunoBa

®opma poMaHca e urpaets Bb TBopuecTBb C. PaxmannHoBa nepBocTeneHHoiponu. OHb
oxoTHbe OTIaeTh CBOE BIOXHOCEHIE (hOPTEIiaHO U OPKECTPY, U Bb THXb PAMKaXhb CO31ACTh
HanOomke 3HAYMTENBHBIS U3b CBOMXb Mpou3BeaeHid. Ho 3a cBeIe nBagnmarmrbTHIOO
KOMIIO3UTOPCKYIO M TEITBHOCTH Y HEr0 00pa30BasICs TOBOJIBHO OOIIMPHBIA POMaHCHBIH
penepryapsb, Takb KaKb YHCJIO €70 POMAHCOBB JAaBHO YK€ MOPEBAJIIIO 33 NOJICOTHHU. I1o
npuponk cBoero tananta C. PaxMaHMHOBS KOMIO3UTOPD CyObEKTUBHBIMN, BBIPAXKAOILINH Bb
cBOel My3bIKh COOCTBEHHBIS AYIICBHBIS MIEPEKUBAHIA. DTO JIMPUKD, BIIOOICHHBIN Bb
11000Bb U JOHOJALIIHN Bb BBIPAXEHIH €5 1O OOJIBIIOr0 HacOca, HO JIUPUKD Cb KAKUMB-TO
Ha/IPBIBOMB, Ch 00b3HEHHO! HEYIOBIETBOPECHHOCTHIO, MITYIiK 1 He 0OpbTaromtiid,
JTFOOSTHUH T OTIIATHIBAIONIINCS BB OOS3HU pazodya-poBaHisi. DTO €ro pOJHHUTH AYXOBHO Ch
YaiikoBckuMb. Cb Takoil 0co0eHHOCTHIO TanaHTa C. PaxManuHOBb OYTH JIyIIEHD
BO3MOKHOCTH NE€PEBOILIONIATHCS Bb UYXKYI0 HHIUBUAYaIbHOCTb, BOUTH Bb 1yXOBHBIN MIPb,
OTJIMYHBIA OTH €r0 COOCTBEHHAr0, M BOIUIOTUTH TYKIBIS IIsl HETO MEePEKUBAHISI Bb MY3bIKH.



Botb mouemy ero pomancsl ThmMb ynaunte, wbMb BHIOpaHHBIN UMb TEKCTH ONMke OTBb4aeTh
€ro COOCTBEHHOMY 1.

I'xu H. Komuis B 0OTYETHOMB KOHIEPTh, MPEACTABIAIONIEMb COO0I0 TIEPBBIA KaMEepHBIN
KOHIIEPTH U3b IMKJIA KOHIIEPTOBD A. 3UIIOTH, HCIIOTHIIG BOCEMHAIIIATH POMaHCOBL MHOTie
U3b - POMAHCOBB — IIECTh U3b NMHUXb (Bb TOMB YuCTb «KBb HOW» U «Ay») HCIIOTHSIINCH
BIIEpPBbBIC — 00pAIalOTh Ha ceOs1 BHUMAaHIe TAPMOHUYECKUMH OCOOCHHOCTSIMU, HE
JMILIEHHBIMH KPacoTbl U CBO€OOPa3HOCTH.

Ho moxers ObITh HU Bb KaKol Apyroi (opblil, Kakb Bb pPOMaHCHOM, HE 00Hapyxubaets C.
PaxmMaHWHOBE M CBOEH ClIa00ii CTEPOHBI — HEPa30OPUNBOCTH BKyCa - Bb Meloaukh, mepbako
OPAMHAPHOW U TIPSIMO OAHAIILHOM.

I'-xa H. Kommus, nepenasiias poMaHChl, KaKb U aBTOPb, HAU3YCTh, LIETOJIJIA CBOUMb
MIOJTHO3BYYHBIMB NPEKPACHBIMB, TETUIBIMB 110 TEMOPY TOJIOCOMB, OOIBIINMB BKYCOMb BO
¢bpazupoBkk, 6OrarCTBOMB U XyIOKECTBEHHBIMB PUMbHEHIEMD Pa3IMIHBIXDb OTTHEHKOBB
BOKaJIbHOM dKcmipeccin. [IhBuia oueHp moHpaBmiIach u JOJDKHA Obl1a MhTh U CBEPXb
MIPOrpaMMBbl.

I'puropuit Tumodees.



