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The captivating power of Rachmaninoff's aura exerts a magical influence on the audience,
filling the commercial club hall like a turbulent stream. Everyone yearns to hear the inspired
artist's living words, though perhaps for many they remain undiscovered...

Rachmaninoff's musical personality possesses exceptional coherence: a highly gifted
conductor, one of the pillars of modern Russian music, and, finally, an exceptional pianist. In
the latter regard, Rachmaninoft cannot be classified among the constellation of piano
virtuosos from whom he distinguished himself by the unique qualities of his playing; this
elusive individuality finds expression in the artistic union of immense pianistic means with a
spiritual interpretation, warmed by the breath of the highest poetry.

Recalling the program of the final concert (12 preludes and 12 Etudes-tableaux op. 33 and
39), one can apply Voltaire's brief criticism, writing at the end of the book given to him for
review: "Here everything is delightful, magnificent, and beautiful." As a pianist,
Rachmaninoff reached the highest level of art, and in this he said his final word in this field,
Rachmaninoft the composer found himself in entirely different circumstances. Tracing his
work, one cannot help but notice a certain concession to contemporary trends in art in recent
times... But the "new" that Rachmaninoft seeks creates the impression of violence against
his musical Credo. One of the prominent capital critics very aptly defined the starting point
of Rachmaninoff's modernization, who, in his words, "found himself among the backward
ones," having failed to catch the express train of harmonic evolution in music.

The delicate aroma of Rachmaninoff's lyricism evaporates, Tchaikovsky, the prototype that
hovered before him, fades, a new path has been found—the path of searching, and the
author's desire for self-reform is most noticeable in the cycle of etudes, Op. 39. These
pictures interest the listener by their external structure, the harmony new to Rachmaninof,
and the refined rhythm, but they leave no trace that could touch the strings of deeper
impressions and experiences, sow the bright spirit of creative upsurge, refracted under the
hands of such an artist. Here there is no stereotypical Rachmaninoff work; at times, on the
contrary, one senses a glimmer of orgiastic ecstasy; In this antithesis of the wandering lights
of rebellious modernity, on the one hand, and the former conservative foundations of
Rachmaninoff the composer, on the other, one senses a persistent pursuit of something new,
the uncertainty of the author's current platform... Perhaps the latter circumstance is the
reason for the great tension and concentrated attention of the listener during the new cycle of
"pictorial" etudes; even such a masterful execution does not reveal the depth of their content,
and in this case the art of transmission dominates over the art of creation.

It is difficult, of course, to find the line separating the performer and the author in
Rachmaninoff's success: on the stage, they are fused into a single artistic whole, and the
result is the thunderous ovations that accompany his appearances in concerts; on the final
evening - the same incessant applause, laurels, countless encores... A. Horowitz

[Translation: Google]



[Toxopstomias cua paxMaHMHOBCKOTO OpeoJia KaK-TO Marmuecky JeHCTBYET Ha IyONIHKY,
HaIOJHAIOUIYI0 OypHBIM IIOTOKOM 3aJ1 KOMMEPUECKOTo Kityoa. Beskuil sxaxaer ycnplarh
YKUBOE CJIOBO BIOXHOBEHHOTO apTUCTA, XOTS, ObITh MOXKET, AJI1 MHOTUX OHO OCTAaeTCs U
HEpa3raJaHHbIM...

B My3bIkanbHOM TUYHOCTH PaxMaHMHOBA €CTh UCKIIIOYUTENbHAS CTPOMHOCTD:
JAPOBUTEHIINN TUPUKED, OMUH U3 CTOJIIIOB COBPEMEHHOM PYCCKOM MY3BIKH U, HAKOHEIL,
HCKJIFOUNTEIbHBIN MUAaHUCT. B nocnenneM ciaydae PaxMaHMHOBA HEb3sl IPUYUCIUTD K
iese popTenraHHbIX BUPTYO30B, OT KOTOPBIX OH OTMEXKEBAJICSI 0COOBIMU CBOHCTBAMU
CBOEH UI'PHI; 3TA HEYJIOBUMAsl PAXMAaHUHOBCKAsI MHANBUAYAJIbHOCTb HAXOAUT CBOE
BBIPAKEHHE B XYI0’)KECTBEHHOM €IMHEHUH I'POMAJI-HbIX TMAHUCTUYECKUX CPEACTB C
OJIyXOTBOPEHHOW MHTEPIPETALNEH, COTPETON NBIXaHUEM BBICHIEN MTOA3HUU.

Bcemomunas B mamsiTi mporpammy otdetHoro koHnepra (12 npemtonuit u 12 Etudes-tableaux
op. 33 u 39), MOXXHO IPUMEHUTH KPaTKyto KpUTUKY Bosbsrepa, HanucaBIIero B KOHIIE KHUTH,
JTAaHHOMW eMy JUIsl OT3bIBa: «3[€Ch BCE BOCXUTUTENIBHO, BEJIMKOJIETHO U MpekpacHo». Kak
MAAHKUCT, PAXMaHU-HOB JOCTUT BBICIIEH I'PAHU XY0KECTBA U OTUM OH CKa3aJl B 3TON
o0acTu CBOE MOCJEIHEE CIIOBO; COBCEM B MHBIX YCIOBUAX PaXMaHUHOB-KOMIIO3UTOD.
[IpocnenuB ero TBOPYECTBO, HEJIB3S HE 3aMETUTH B ITOCIEAHEE BPEMS U3BECTHOM YCTYIKU
COBPEMEHHBIM BESHUAM B UCKycCTBE... HO TO «HOBOEY, yero uier PaxMaHUHOB,
MIPOM3BOAMT BIIEYATIICHUE HACWIINA HaJ CBOUM MYy3bIKaJbHbIM Credo. OfuH U3 BUIHBIX
CTOJIMYHBIX KPUTHUKOB OYEHb METKO OIPEAEIINI UCXOJHYIO TOUYKY MOJAEPHU3ALNN
PaxMaHMHOBA, KOTOPBIN, IO €TO CI0BAM, «0Ka3aJICs B YUCIIE OTCTAJIBIX», TAK KaK HE yCIIEN
IIONIACTh Ha HKCIPECC TAPMOHUYECKON IBOIIOLUN B MY3BbIKE.

Wcnapsiercst HeXHBIN apoMaT paXMaHUHOBCKOM JINPUKHU, OJEKHET BUTABIINUN NIEpE] HUM €T0
npooOpa3 Yaii-KoBCKHMii, HaiiIeH HOBBIN MyTh 3TO MTyTh UCKaHWUH, H HanOoJIee 3aMETHO
CTpEMJICHHE aBTOpa K caMopedhOpMHU-POBAHUIO B IIUKJIE 3TIONOB 39 op. DTHU KapTUHBI
3aMHTEPECOBBIBAIOT CIIyLIATENIs [0 CBOEH BHEIIHEN CTPYKTYpE, HO-BOM y PaxMaHnHOBa
TapMOHUH, N3BICKAHHOW PUTMUKE, HO OHH HE OCTABIISIOT CJIE/Ia, KOTOPBIA MOT OBl 3aTPOHYTh
CTpPYHBI 0oJiee TTyOOKMX BIICUATIICHUN M TIEPEKUBAHNUMN, 3APOHUTH CBETIIBIN TyX
TBOPYECKOT0 MOABEMA, IIPEJIOM-JIEHHBIN 110]] pyKaMU TaKOro Xy/lI0KHUKA. 37IECh HET CTe-
PEOTUITHOCTH PaXMaHUHOBCKOT'O TBOPUECTBA, IOPOM, HAOOOPOT, UyBCTBYETCS MPOOIECK
opruasma, SKCTAaTHYHOCTH;, B 3TOW aHTUTE3¢ Oy TAFOIINUX OTHEH MATEKHOU CO-
BPEMEHHOCTH, C OIHOI CTOPOHBI, M OBUIBIX KOHCEPBAaTUBHBIX YCTOEB B PaxmMaHMHOBE-
KOMIIO3UTOpE, C IPYToi, YyBCTBYETCSI HACTOMYUBAS ITOTOHS 32 YEM-TO HOBBIM,
HEOIPEIeIEHHOCTh HACTOAIICH TIaTGOPMBI aBTOPA... BBITh MOXeT, mocnenHee
00CTOATENBCTBO U CIIYKUT IMPU-YMHOM OOJIBILIOTO HAPSKEHUS M COCPEIOTOUEHHOTO BHU-
MaHUSs CIIyIIaTeNsl TP HOBOM LIMKJIE «M300Pa3UTENbHBIX)» 3TIO0B; Jake TAKOE MAaCTEPCKOE
HCIIOJTHEHUE UX HE PacKpbIBAaeT INIyOUHBI UX COAEpPXaHUs, U B JAHHOM CJIy4ae UCKYCCTBO
Iepeaayu JOMUHUPYET HaJl UICKyCCTBOM TBOPYECTBA.

TpyaHO, KOHEUYHO, HAMNTH IPaHb, OTACISIIONIYIO B ycriexe PaxMaHMHOBA UCIIOJIHATENS U
aBTOpa: Ha ACTPAJIE 3TO CIIAUBAETCS B OJJHO XyJOKECTBEHHOE 1IEJI0€, U B pe3ysbraTe OypHbIE
OBalMH, KOTOPBIMHU CONPOBOKIAETCs MOSBICHUE €TI0 B KOHIIEPTax; B OTYETHBIN BeYep - T€
K€ HECMOJIKaeMbIe atuIOUCMEHTHI, JIABPHI, O CUNCIICHHBIE OUCHL...



