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[...] After a two-week hiatus—during which we effectively leaped two centuries forward—
Moscow’s musical life resumed alongside the city’s regular daily routine. On March 13th and
25th, Koussevitzky held special concerts, both featuring Rachmaninoff as soloist. The first
program consisted of works by Tchaikovsky (the first movement of “Manfred”, the Fifth
Symphony, and the Piano Concerto in B flat minor), while the second included Liszt’s “Les
Préludes” and Piano Concerto in E flat major, as well as Scriabin’s “Poéme de I’extase”. The
focal point was Rachmaninoff, who almost never performs works by other composers—
though he did play the Tchaikovsky concerto several years ago at a concert organized by the
now-defunct Philharmonic Society. Tchaikovsky’s muse, so close to Rachmaninoft’s own
sensibilities, found an exquisite interpreter in him: from the extraordinarily powerful opening
chords to the ethereal passages of the finale, the performance was imbued with gentle
lyricism, brilliance, enchanting sonority, a commanding and compelling rhythm, and an
astonishingly effortless mastery of every technical "stumbling block." Naturally, the
performance ignited a storm of enthusiastic acclaim. Koussevitzky conducted the symphony
with great fervour—especially the final two movements. “Manfred” was less successful; its
somewhat lacklustre sonority was likely due, in part, to the acoustic conditions. Regarding
the second concert—specifically the Rachmaninoff—it is doubtful that anyone, since the days
of the great piano virtuosos—days that have now become almost "legendary"—has heard
such a dazzling performance. It featured a combination of fiery impetuosity, transparent
lightness, and a powerful, full-bodied sound; one might have thought this was the absolute
pinnacle—yet the subsequent performance of Liszt’s Rhapsody No. 12, with its unbridled
sweep, richness of colour, and dizzying tempo in the passages, created an indescribable
atmosphere—a true "celebration of art." The concert concluded with Scriabin’s tone poem
“Le Poéme de I’extase” ("The Poem of Ecstasy"). This work—one of Koussevitzky’s finest
achievements—was rendered with even greater subtlety and virtuosity than in previous
performances, earning the conductor a tremendous success. [...] M. L.

[Translation: Google]

[...] Hocnb nByxHenbiapHAro mepepriBa (3a BpeMsi KOTOparo Mbl marHyinu Ha 2 Bbka
BIIEpE/Ib) MMapajIeIbHO HOPMAJIILHOMY KHU3HEHHOMY YKJaay MocCKBbI BO30OHOBUIACH U €5
My3bIKaJbHAs KHU3Hb. 13-10 ¥ 25-T0 MapTa COCTOSIIMCH AKCTPEHHBIE KOHLIEPTHI KyceBuiikaro,
¢b PaxMaHUHOBBIMB-COIMUCTOMD Bb 000uXb. [1epBEIif, n3b MpousBeaeHiii YaiikoBckaro
(Mandpens 1-as gacTp, 5-as cumpoHis, koHuepts b-moll), 2-it — u3s ,,[Ipemomiit",
kormepta Es-dur JIucra u ,,Oxcraza“ Ckpsouna. LleHTpb TskecTH — PaxMaHWHOBS, MOYTH
HUKOT/Ia HE BBICTYHAOIIIN Ch POU3BENEHISIMH JPYTUXb aBTOPOBb; BIIPOYEMb, KOHLIEPTh
YaiikoBCcKaro IMb ObLUTH HCTIOTHEHb HBCKOIBKO IBTH TOMY Ha3aab Bb OMHOMB U3b
KOHIIEPTOBB HBIHB MOKOMHBIXE coOpaniit @unapmonndeckaro O-a. Ctonb Onm3Kast
PaxmanuHoBy My3a YalikoBckaro Haluia Bb €ro JHIh IpeBOCXOAHAro UCIIOIHUTENS: Ch
MEPBBIXb HEOOBIYAIHO MOTYYE MPO3BYYABIINXb AKKOPIOBD 0 BO3AYIIHBIXb MMACCAKEH
¢uHama Bce MOIHO OBUIO MATKOHM JTMPUKH, OecKa, 04apoBaTeIbHON 3BYYHOCTH, BIIaCTHATO
MTOKOPSIOIIAr0 PUTMA U YIUBUTEILHO JIETKAro mpeonoiabHist BChbxb TEXHUYECKUXD ,,KaMHEH
MpeTKHOBeHiA". VcnoiHeHie BpI3Balio, KOHEYHO, Ihiyto Oypto BOCcToproBb. Cbh OOIBIINMB
mobeMOMB TIpoBeTh Kycesuiikiit cuMdoHito (0coOeHHO 2 MOCITBIHUXD YaCTH ); MCHBIIIE
ynancst Mandpens: Bb ero Hb-CKOJIBKO BSUIOH 3BYYHOCTH, BUAMMO, TOBHHHBI YaCTHIO U
aKycTudeckis ycnosis. [oBopst 0 BTopoms koHIepTh — BB yactHocTH 0 PaxmanuHOBb -
TyMaeTcsl, 9TO BPSIIb JIU CO BPEMEHb, CTABIINXb ITOYTH ,,JIETCHIAPHBIMU", BpEMEHb



KOopHUQeeBs MmaHn3Ma, KOMy-TH00 MPUXOAMIOCH CIBIIIATh TaKoe ocrbnuTensHoe nc-
MOJTHEHie, TAKOE COCTUHEHIe OTHEHHOW CTPEMUTENFHOCTH Ch TIPO3PAYHOM JETKOCTHIO U
MOIITHOH TIOJTHOTOM 3ByKa Ka3aJloCh, YTO 3TO — peabib, HO ncnonnenHas 3arbmp 12-5
pariconist JIucta 6e3ynepKHBIMB pa3MaxoMb, 60TaTCTBOMB KPacOKb U TOJIOBO-
KPYKHTEIBHBIMB TEMIIOMb TTaCCaXeW co3/aa HerepeIaBaeMoe HaCTPOSHHE, KOTOPOE MOYKHO
Ha3BaTh ,,[IPA3THAKOMB UCKycCcTBa". KOHIIEPTH 3aKOHYMIICS MTOIMOI ,,JKcTa3a" CkpsOuHa.
»JKCTa3p", — OIHO U3b JTYUIINXb TOCTIKEHIH KyceBuIikaro - Ha ceif pa3b Ipo3Bydalh eI
TOHBIIIE, eme 0omke BUPTY03HO, YEMB B OHHOMB U3b MPEIBIAYIINXE KOHIIEPTOBD U CO3IAIb
TUpHKepy orpoMHbi yerbxs. [...] M. JL.



